SYLLABUS

Dance History II – Renaissance to the Present

Course Number: DANC 250

Instructor:  Lucia Mauro

Telephone: 8-2695
Office address: 913 Mundelein

Meeting time and location: Tues/Thurs 4:00-5:15   Location: TBA
Course Description:

This is a course that will introduce students to history as a discipline by instructing students on the historical and cultural influences that shape theatrical dance.  It explores the development of ballet as an art form and its relationship to the French court of Louis the XIV.  Additional focus is on the forces that shaped the development of modern dance in America in the 20th century.

This course is designed for undergraduate dance majors and minors looking to explore the theoretical underpinnings of dance as a communicative art form, a mode of inquiry rooted in kinesthetic knowledge, and a discipline that is a democratizing force in academia.  

Those looking to enrich their understanding of dance will benefit from the opportunity to take an in-depth look at historical movements and figures in the field of contemporary choreography, create and/or restage dance works, contemplate major themes that continue to reemerge in society through dance, and hone a personal aesthetic by creating criteria for judging art.

Learning Objectives for Knowledge Areas:

The desired outcome for you, the student, is to emerge from this course able to 

· Be familiar with kinetic, theatrical, and musical vocabulary specific to historical dance disciplines and will study how that vocabulary has been reshaped over time.

· View and discuss historic dance works in order to become more familiar with spatial patterning of choreographic design, as well as with musical elements that have traditionally dictated those patterns.

· Become acquainted with key figures in the evolution of dance as a performance art.

· Explore theoretical underpinnings of dance as a non-linear mode of thinking; and collaboratively reflect on the relationship of culture to the interpretation of dance works.  

· Understand the nature of historical inquiry by connecting past forms of dance technique to contemporary forms of dance technique.

· Demonstrate the ability to explain forces at work in the creation of ballet as an art form and discuss chronological transitions from ballet, opera, and vaudeville to modern dance in regards to dance vocabulary, choreographic structure, and emotional content.

· Connect changing forms and structures of dance to key historical events and ground the modern dance revolution in a sociopolitical context.

· Engage more fully in a holistic approach to dance by studying multiple dance forms and the forces which contributed to their development.

Learning Objectives for Skills Areas:

1) Communication Skills & Sensitivities:

In this course you will employ/practice the following skills:

· Exchange and express ideas through the use of written text and communicate research in a format that displays a clear understanding of academic writing.

· Compose effective presentations (written, oral, and/or visual) through self-editing of preliminary versions.

· Engage in the viewing and interpreting of various dance forms and performances through the use of formal/informal speech and multi-media presentations.

· Explore the connections between multiple languages of arts disciplines: musical, visual, verbal, and kinesthetic.

· Explore dance as a communicative force in society amidst ethnic, social and theatrical traditions.  

2) Critical Thinking Skills & Dispositions:

In this course you will employ/practice the following skills:

· Compare, contrast, and connect various theatrical dance techniques to other art forms

· Develop an historical perspective of the choreographic process on which to base a new understanding yourself as the creator of knowledge

· Develop strategies for differentiating and synthesizing information in order to make reasoned arguments.

· Comprehend and contextualize messages conveyed by the language of dance.

· Develop an awareness of how historical artists and audiences have embodied understandings of identity and difference in regards to dominant and subcultural groups in American society.

· Develop criteria for judging dance works.

Learning Objectives for Values Areas:

The desired outcome for you, the student, is to emerge from this course with an understanding of diversity in the United States by

· Examining how race, ethnicity, gender and sexual orientation have shaped diverse genres of theatre dance the American stage from the Renaissance to the present.  

· Exploring how artists and audiences have historically understood diverse racial, ethnic, and sexual identities and have thus informed the development of contemporary dance such as modern, jazz, and postmodern forms.  

· Exploring how diverse dance genres have contributed to a national dialogue about dominant and subcultural understandings of race, ethnicity, gender, and sexual orientation in American society.

· Comparing the views of past cultures with their own and learning to appreciate how present attitudes and values are shaped within an historical context.

MENU OF ASSIGNMENTS:

For this class you are required to take two unit quizzes and complete one collaborative group project, but for the most part, YOU get to choose the assignments you would like to complete.  This gives you the option of strategically planning out your work over the course of the semester and gives you the chance to gauge your point total in relationship to the grade you would like to achieve.  Assignments will be due on specific dates and absolutely no late assignments will be accepted.  You can choose to complete as many or as few assignments as you wish and any combination of assignments is acceptable.

Grade Break-down for class:

Total Points Possible – 290

A+ 
260 + 

A 
244-259

A-
234-243


B+
218-233

B
214-217

B-
208-217

C+
193-207

C
187-192

C-
180-186

Below 180 is a failing grade

REQUIRED - Participation: 20 points possible

As a discussion based class, attendance is essential to creating a dynamic learning environment.  Not only do you see and hear firsthand all the information, you also participate in the community of learners that your class becomes.  Please make an effort to attend all class sessions 

If because of an unavoidable emergency you must be absent from class, call or e-mail before the class session you are missing and leave a brief message.  Continue to do the reading and writing work listed in the class schedule so you don’t fall behind.  Voice mail messages can be left at 8-7513.  Please see the on-line link posted to the student handbook for the university’s official policy on attendance.  

REQUIRED - Unit Quizzes: 20 points possible

In this course you will have two unit quizzes that cover the reading/viewing material and any class discussions or handouts.  These quizzes will be worth twenty points each and will combine multiple choice and fill in the blank question formats.  There is no mid-term or final exam for this class.

REQUIRED – Collaborative project ONLY CHOOSE ONE:

A. Semester Long Projects: 50 points possible

Your semester long project will also be a collaborative effort.  For this project you will choose a theme that we have discussed in class and develop a dance performance to which it relates.  You will not be limited to these, but the following is a short list of some potential ideas for projects:

Present an original solo choreographed by one person - performed, costumed, a nd lit by others in the group.  Explain to the class how each performance element relates to your chosen theme

Perform an ensemble work that is developed by all the members of the group.  Submit a video documenting your choreographic process and explain how your piece reflects your chosen theme  

Collaboratively re-construct an historic dance piece, perform it for the class as a group, and explain its current relevance.

Write a grant proposal that proposes a dance performance that is in some way connected to the subject of social justice.  Your grant proposal will follow a question format that I will give you which includes mission/statement of purpose for your project, resources needed to complete the project, and budget considerations.     

B.  Teach Us Sessions: 50 points possible

For this project you will work collaboratively with a group to present a lesson on a specific subject related to dance history.  The way you choose to present your information to the class is up to your discretion, but I encourage any creative approach you wish to take.  For your “teach us session” your group will also submit two test items (format of your choice) to be used on unit quizzes, for which the class will be responsible.  See course schedule for session topics.   

A LA CARTE MENU OPTIONS:

Dance and Identity Paper: 40 points possible  

As choreographers and performers, much of your dance career will be spent developing your artistic voice, deciding what to say, and interpreting the visions of others.  In this course we will explore many texts and view works that deal with dance as an expression of identity.  We will also discuss the impact of these works on the dance landscape of the United States.  Your assignment here is to write a cohesive 5-7 page paper addressing the issues related to identity you find most compelling.  Please feel free to use your personal experiences as a student, performer, and/or choreographer, as well as examples from readings and dance works, as examples of the interrelatedness of dance and identity.  

Here are some possible questions to get you started.  This list is by no means exhaustive, and do not feel pressured to answer any or all of them in your paper.

What inspired you to become a dancer?

When and under what circumstances did you first begin to call yourself a dancer?

In what ways is being a dancer fundamental to your sense of identity?

How is being an artist a unique profession?

What assumptions do you think people have about artists?

What are your assumptions about artists?

Describe your choreographic process – Is it linear or non-linear?  Do you generally start with music, images, text, or message?  How much do you use improvisation as a choreographic tool?  How collaborative is your process?

What readings/works that we’ve viewed in class have you found most intriguing in their treatment of race, gender, or sexuality?

Dance Biography Paper and Presentation: 40 points possible

For this assignment you will research a figure in dance history and write a 5-8  page paper summarizing their accomplishments and contributions to the field.  You will then share your findings with the class in a twenty minute presentation.  The format of this presentation is up to you, but I encourage creativity in you’re approach.   

Class Journal: 35 points possible

To better understand and organize class readings, discussions, and performances we view, you will write a summary/reflection of the impressions, concepts, images, and comparisons or contrasts you see.  You will submit 12 journal entries total and these can be organized by class session, theme, unit or in whatever way you see fit.  Each entry should be no more than one double-spaced page in length.

Dance Film/Live Performance Journal: 35 points possible

The gathering and cataloging of historic dance videos have been an invaluable resource for researchers hoping to gain insight into the motivations of pioneer dancemakers over the years.  In addition, one of the best ways to gain a greater understanding of dance as a democratizing force, and to develop your own aesthetic, is to view live dance performances.  Your task for this assignment is to view a minimum of eight dance performances (a combination of video and live performances) and write a reflection on each piece.  Your reflection for each performance should not exceed one page, and should include the title of the piece(s) performed, choreographer, individual/company performing, date of choreography, date of performance and location of performance venue, and music where applicable.   Please see the online document I have posted for a schedule of local upcoming performances and dance video resources.    

Please Note:

All written work submitted for grading in this class should follow the guidelines of the Publication Manual of the American Psychological Association, (APA) 5th Edition.  This book can be purchased at the university bookstore and will be a valuable tool for your academic writing in general.  In addition I have posted several links and documents online that will guide you through APA formatting and give tips on improving academic writing.

Assignments should always include a title, your name, the name of the assignment, and the date of the draft.  Papers should be double-spaced, the print font should be set at 12, and margins should be set at one inch.  Also, give each paper a title page according to APA style and include page numbers when necessary.  Please staple all papers once in the top left-hand corner.  All submitted work is expected to be proofread for wording, grammar, spelling, capitalization, and punctuation.  Inattention to these details will influence your grade so be vigilant.  It is helpful to have an outside reviewer look over your work, as spell-check features on Word documents don’t catch everything.

As a matter of fairness, late submissions of assignments will be penalized one point for each day that the assignment is submitted past the due date; however this policy will be waved in the case of an emergency that has been communicated to me by the student.

Academic honesty is fundamental to the learning environment we create in this class.  Plagiarizing other’s work (taking others’ words and using them as if they are your own without proper citation) or otherwise cheating on tests or assignments is in violation of the university’s commitment to excellence and will result in discipline.  For a full discussion of academic honesty please see the link to the student handbook I have posted online.   

ROUGH COURSE OUTLINE DIVIDED BY THIRDS:

I. Learning Objectives:

· Recognize major movements in American dance including jazz, neoclassical, modern, tap, African, and hip-hop within a historical context.

· Be familiar with the artistic and socio-political contributions of significant    

      
figures in dance history and their work in Ballet, Modern Dance and other forms.
· Examine the interrelatedness of arts disciplines spoken in multiple 

     
languages including musical, visual, verbal, physical, and theoretical.

 Key Activities:
Readings from and discussions on the following:


The Dance Encyclopedia by Anatole Chujoy and P.W. Manchester

The Dance Through the Ages by Walter Sorell

        
View PBS series Dance in America.


View choreographic works by Mary Wigman, Martha Graham, Doris Humphrey


Dance Biography paper due


Unit Quiz #1  

Related topics to cover:

· African dance in Colonial America

· Neo-classical revolution in ballet – Ballet Russe, Diaghilev, Fokine, Nijinsky, Balanchine

· Pioneers in modern dance – Isadora Duncan, Ruth St. Denis/Ted Shawn, Doris Humphrey, Rudolf Laban, Mary Wigman

II. Learning Objectives:

· Identify values in American culture that influence perceptions of art and the role  

     
of dance specifically, in our society.  

· Interpret primary texts and contemporary literature concerning dance as an art form. 

Key Activities:

Readings from and discussions on the following:  

Adversaries of Dance: From the Puritans to the Present by Ann Wagner

A World History of the Dance by Curt Sachs

Dance and Identity paper due

Mid-term Evaluation/Student Conferences

Unit Quiz #2

Teach Us Session assignment due

Possible Teach Us Sessions on the following topics:

Dance in Religion: Begin topic with discussion about current issues – ex: controversy over dancing at Wheaton College

      Dance in Colonial America

· Shakers and Quakers

Recreation of Myth in modern and neo-classical dance

· Martha Graham

· George Balanchine

· Robert Joffrey

III. Learning Outcomes:

· Discuss different assumptions about dance as a kinesthetic, process-oriented 

mode of inquiry as compared to an empirically driven, quantitatively described pursuit.

· Examine the interrelatedness of arts disciplines spoken in multiple languages including musical, visual, verbal, physical, and theoretical.

· Understand dance as a discipline that embraces tolerance – one that is rich with feminist perspectives, challenges to gender stereotypes, open to explorations of sexuality, and discussions of racial identity.

· View dance as a medium through which one can pursue social justice.

     Key Activities:


Readings from and discussions on the following:

Dancing Women: Female Bodies Onstage by Sally Banes

The Creators: A History of Heroes of the Imagination by D. Boorstin 

History of the Dance in Art and Education by R. Kraus and SA Chapman

The Mask of Art by Clyde Taylor

Black Dance in the United States from 1619-1970 Lynne Emery

Steppin’ Out by Jaqueline Malone

Digging the Africanist Presence in American Performance by Brenda Dixon Gottschild

Kaiso by Katherine Dunham

View work by Jose Limon, Merce Cunningham, Alvin Ailey, Bill T. Jones, Twyla Tharp

Class Journal due

Dance Film/Live performance Journal due

Semester Long Project due – final day of class

Final Evaluations

Possible topics for Semester Long Projects – these lists are by no means exhaustive:

Feminist voices in contemporary dance

Sexual identity in dance

Racial identity in dance

Aesthetic and scientific ideas spoken in multiple languages

Symbol, metaphor, and myth in dance

Sub-topics

Beauty - Tribal dances from Africa and the Americas

Beauty – Butoh

Beauty – Ballet and the Balanchine ideal vs. the modern dancer

Feminist Perspectives - Isadora Duncan, Ruth St. Denis, Martha Graham, Hanya Holm, Mary Wigman, Trisha Brown, Twyla Tharp

Gender and Sexuality – Ted Shawn, Donald McKayle, Jose Limon, Merce Cunningham, Rudolph Nureyev, Bill T. Jones/Arni Zane 

Gender and Sexuality – Burlesque

Racial Identity – Alvin Ailey, Katherine Dunham

Racial Identity – tap dancing

Social Justice – The Cultural Revolution in communist China

Social Justice – Modernism

Social Justice – Modern Dance

Social Justice – The National Endowment for the Arts  

