Standard Syllabus
The Writing of Poetry
ENGL 317

In this course students will develop an understanding of writing and reading poetry. They will develop a critical and technical vocabulary for discussing, analyzing, and formulating arguments about the poems they read. They will learn to examine multiple interpretive possibilities of any poem and will learn to evaluate poems in light of an aesthetic and historic precedent. Students will gain practice in generating and revising their own poems and in critiquing the creative work of their peers.  
	Knowledge Area(s) satisfied:
	Artistic Knowledge

	Skill(s) Developed:
	Critical Thinking

	Values Requirement(s) satisfied:
	


Learning Objectives:  
Knowledge Area (Artistic Knowledge):

In order to meet the objectives outlined above, the work of the course will be structured so as to meet the following specific learning outcomes:

Study, create, or participate in the creation or performance of some forms of artistic expression as a means of exploring human experience and understanding the creative process.

Students will study poems by contemporary poets who explore and express the deepest and most complex feelings of human beings. Students will look carefully at the speaker’s tone and stance, the poem’s architecture, and the poem’s underlying concerns. Students will produce a portfolio of 8-12 original poems generated from their assigned readings and specific writing exercises and will write an accompanying essay which addresses the process of writing and revising those poems.  

Demonstrate visual and aural literacy.

Students will always read aloud work under discussion as poetry is about language in musical arrangements and must not be encountered exclusively on the page. Students will memorize and recite at least one poem during the semester. 

Acquire the critical and technical vocabulary enabling them to describe and analyze, and formulate an argument about literary productions.

Students will learn the elements of poetry, including meter, rhyme, poetic form, diction, image, tone, allusion, alliteration, repetition, and so on. Students will incorporate these terms into both class discussions about poems and at least one written critical analysis of an assigned poem.  

Access how formal qualities of artistic expression are intrinsically tied to an audience.

In a workshop environment, students will discuss the impact on the reader of authorial choices such a form (closed or open), voice (first person, second person, third person omniscient), speaker’s tone and stance, and the means by which the speaker’s underlying concerns are communicated.

Recognize and participate in the artistic-cultural lives of their communities.

Students will be required to attend one poetry reading during the semester and to complete an informal journal response to that event.

Acquire collaborative skills through group problem-solving and negotiation.

Students will critique each other’s creative work in a workshop environment. Each week a packet of student poetry will be provided in advance of class, and they will be asked to carefully comment on both the strengths and revision needs of the work under discussion. In a supportive and critical environment student poetry will be discussed and evaluated. Suggestions for revision will be negotiated among workshop participants. 

Skills (Critical Thinking):
Comprehend and contextualize the meaning of varying forms of communication. 

Students in English 317 are required to do close reading of poetic texts. Assigned readings from the course text will be discussed in class and will be discussed in writing in formal assignments. In addition to the close readings of anthologized poets, the class will also discuss the underlying meaning in student poems and will examine the various ways in which the technical elements of those poems work towards making that meaning. The poems discussed in class will be discussed in the context in which they were created. We will discuss gender, cultural, and historical influences on the work under discussion.

Analyze relationships among statements, questions, concepts, descriptions, or other forms of representation intended to express beliefs, judgments, experience, reasons, information, or opinions. 

Students will encounter and analyze a range of poetic texts, encountering in the process poets whose expressions represent diverse beliefs, experiences and judgments. Encountering these various poetic projects generates lively discussion about gender and cultural influences and, at the same time, allows students to more easily locate their own poetic voices and projects.

Evaluate the strengths and weaknesses of varying points of view. 

Both in written and oral discussion of poetic texts, students will develop the tools to evaluate the validity of the evidence supporting those arguments. This requires looking closely at the text in order to locate specific lines, uses of language, line breaks, and additional structural elements to support interpretation.
Learning Activities:
Possible array of texts: 




· Contemporary American Poetry: Behind the Scenes. Editor: Ryan Van Cleave.

· The New Breadloaf Anthology of Contemporary American Poetry. Editor: Collier.

· The Longman Anthology of Contemporary American Poetry. Eds: Friebert and Young.

· Contemporary American Poetry. Editor:Waters. 

Note: (Instructors may vary the textbooks: special notes.)

Possible evaluation methods:

· List of possible evaluation methods
· List of possible evaluation methods
Note: (Instructors may vary the evaluation categories:   special notes.)
Sample Semester Schedule:
Week 1:
Introduction to strands of contemporary American poetry (official verse 



culture vs. language poetry).



Introduction to reading poetry.



“Ten Minute Spill” (writing exercise 1)

Week 2:
“Re-authoring Borrowed Texts” (exercise in creating found poetry).



Read and be prepared to discuss Annie Dillard’s found poems from 



Mornings Like This.


Week 3:
Read and be prepared to discuss Kim Addonizio’s poems in the



VanCleave text. Focus particularly on the use of image in “First Poem



For You.”



Workshop.

Week 4:
Read and be prepared to discuss David Lehman’s “Sestina.” Focus



specifically on how he both stays true to and departs from traditional



sestina form. 



Workshop.

Week 5:
Read and be prepared to discuss Denise Duhamel’s “Id,” “Ego,” and



“Superego.” Focus on the requirements of the series poem. 



Workshop. 

Week 6: 
Read and be prepared to discuss Virgil Suarez’s poem “Boy Cartographer.” Focus specifically on his use of metaphor.
Week 7:
TBD
Week 8:
TBD
Week 9

TBD


Week 10:
TBD
Week 11:
TBD
Week 12:
TBD
Week 13:
TBD
Week 14:
TBD
Note: 
Because of the nature of the course (working closely with student art work, i.e. their poems), a reading list typical of other courses does not exist (the reading is the students’ own work, produced for, and brought each week to, the class, in multiple copies).  Nevertheless certain topics are always addressed in this course, and they are described below.

 In English 317 students will:

Study the use of the image in poetry, learning that without images, poems risk being vague and imprecise. Students will learn that when an image is doing its full work, it can guide a reader toward insight and bring a poem to an emotional pitch. 

Study the use of metaphor and simile in poetry, learning that good similes and metaphors make connections that deepen, expand, and energize the poem. Students will learn to recognize and avoid clichéd, worn-out expressions and to recognize and create surprising ones that reveal new connections or cast a different angle of light on an idea or experience. 

Study the use of voice and style in poetry, learning to recognize the stamp of a unique presence on the page. Students will learn to recognize and create a voice that engages and seduces a reader into the world of a poem. 

Study the use of meter, rhyme, and form in poetry, learning to recognize meter as organized rhythm. Students will learn to recognize, label, and recreate accentual-syllabic verse—focusing on the most commonly used meter: iambic pentameter. They will learn the formal requirements of traditional closed forms such as the sonnet, villanelle, and sestina. They will be required to write at least one poem in closed form during the semester.
