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	History 106
Modern Western Civilization since the 17th Century :
The Humanities in Context

	Model Course Syllabus
	History Home 
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	COURSE INFORMATION
	History 106.000: Western Civilization since the 17th Century - The Humanities in Context 
Tuesday and Thursday, 10:00 am - 11:15 am 
Damen Hall, Room 956
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	INSTRUCTOR INFORMATION 
	
Professor, Department of History
Office Address: 
Telephone Number
Web Page: 
E-mail: 
Office Hours: 
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	COURSE DESCRIPTION
	This course surveys and contextualizes Western cultural and intellectual history from the seventeenth through the twentieth century, covering the main cultural movements of Absolutism, Baroque, Rococo, Enlightenment, Neo-Classicism, Romanticism, Realism, Impressionism, Symbolism, Post-Impressionism, Expressionism, Nihilism, Cubism, Futurism, First World War poetry, Dadaism, Weimar culture, Surrealism, Totalitarian culture, Existentialism, Abstract Expressionism, and Post-Modernism.  

Taking a historical approach to major cultural trends, this course associates each with the social, political, and military developments of its times, from the establishment of absolutist monarchies, through the French Revolutionary era, the Industrial Revolution, the rise of Capitalism, the First World War, the evolution of Totalitarianism, the Second World War, to the post-Holocaust age.

By studying the art, literature, architecture, and music of each period,  students are introduced not just to the great events of Modern Western history, but how creative individuals responded to them.  

This course provides a wealth of opportunities for students to coordinate knowledge derived from every area of the College of Art and Science curriculum with a historical framework.  No other course offers such a comprehensive, synthetic approach to Western art, literature, and music as sources for historical study.
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	CRITERIA FOR CORE KNOWLEDGE AREA: DEMONSTRATING HISTORICAL UNDERSTANDING
	All of the criteria of a Loyola University Chicago Core Course for the Knowledge Area “Demonstrating Historical Understanding” are intrinsic to History 106, Modern Western Civilization: The Humanities in Context. 

Demonstrate the ability to evaluate and explain the forces of historical continuity and change.

This course traces the artistic and intellectual responses to modernization over four centuries.  Students learn about the impact that every major stage in the evolution of modern Western society had on the Arts, from the absolutist, pre-industrial conditions of the Old Regime, through the innovations of political, social, and economic revolution, to the technological and capitalist age – in cultural terms, from the Baroque and Rococo to the Existentialist and Post Modern.  Therefore, comprehension of historical change and the cultural developments that accompanied it is the primary Learning Outcome of History 106.  
Continuous throughout the course is investigation of the human impulse to communicate reactions to historical experience through art, music, and literature.  By engaging with the works of modern Western creators, students recognize the humanity they share with each, despite the differences of their historical experience.  From this sense of continuity, students derive awareness and respect for the creators of the past, inspiring them to appreciate and even participate in the Humanities as a record of shared experience. 

Demonstrate an understanding of the relationships among historical events, culture, and social forces.

History 106 is a thoroughly multidisciplinary course directed precisely at increasing understanding of the interconnections between historical, social, and cultural developments.  

For each major phase in the history of Modern Western Humanities, students are first required to study introductory lectures and readings on the social, economic, and political conditions of the age.  Then you will consider background information about the major intellectual responses to those conditions (Romanticism, Realism, Cubism, etc.).  In this way, they are prepared to assess how historical factors influenced particular cultural and intellectual products.  

Having established this background, the goal for each session is to analyze primary examples of poetry, stories, novels, philosophy, paintings, architecture, opera, and music, in order to identify how they related to their political, social, cultural, and biographical contexts.  To grasp the main tenets of Romanticism as a reaction against the French, industrial, and capitalist revolutions, for instance, a student might focus on a favorite poem by Wordsworth, then look or listen for comparable themes in a painting by Delacroix or a song by Schubert, and ultimately perceive related concepts in a lecture by Hegel.  

By indicating that a single mind can synthesize information from a variety of sources, this cultural and intellectual historical method motivates students to consider interdisciplinary connections on their own initiative, in this course and beyond.

Demonstrate an awareness that human values, ideas of justice, and methods of interpretation influence and are influenced by time, culture, and personal perspective.

At each stage of History 106 students learn about the perceptions and values of varying societies, institutions, and individuals.  By using the Humanities to investigate not only “what happened,” but how creative individuals have responded to modern historical developments, students gain a sense of how broad political and social factors influence the ways in which individuals perceive themselves and others.  

Moving from the dogmatic, stratified, and authoritarian absolutist era to the increasingly open, diverse, and democratic age of modernism, students come to much better comprehend the transitory nature of opinions, prejudices, tastes, and even fashions.  Thereby do students gain both knowledge of the major developments of modern Western society, and a very immediate sense of how these events influenced contemporaries intellectually, psychologically, and spiritually.  

Differentiate among historical and contemporary perspectives about the world with a view to fashioning a humane and just world.

History 106 is designed to survey the history of Modern Western Civilization through the interpretation of major works of visual art, literature, philosophy, architecture, and music.  As a result, students experience the evolution of modern society through the perspectives of important thinkers, writers, and artists.  While each communicated values, tastes, and hopes that were particular to their historical situations, a common celebration of the creative process as a means of enriching human experience, overcoming injustice, and balancing material with spiritual aspects of existence runs through all of the primary sources that are the very heart of this course.  
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	CRITERIA FOR CORE SKILLS AREAS: COMMUNICATION - WRITTEN & ORAL
	History 106 pays serious attention to the organization and composition of written work.  A significant amount of class time is devoted not only to instruction but to articulating why students must commit themselves to improving their writing skills if they wish to leave Loyola University as potential leaders in whatever field they choose.  

All students are required to complete written exams involving substantial essays, and a major term paper.  Each of these written assignments involves both research and critical argumentation.  Students are required to select a primary source (a poem, novel, painting, sculpture, building, composition, or opera of their choice) and explain how it constituted a response to the major issues of its context.  To do so, students must first establish the historical background of their subject (e.g. Romanticism as a reaction to the French Revolution).  You must then articulate the major themes of the movement, and how they were communicated in other famous examples.  Finally, you must explain how their primary source conveyed similar ideas.  

All essays must be composed according to strict structural guidelines for expository essays, with clear introductions, bodies, and conclusions.  Moreover, they must be drafted and edited according to academic standards of usage.  All students will be instructed intensively about the appropriate use and attribution of outside sources.  

In addition, the term paper has to be finished in four stages: topic selection, statement of purpose, thematic (not topical) outline, and finished draft.  By “layering” the processes of research, organization, and drafting across the semester, History 106 inculcates a method by which you can “divide and conquer” writing tasks, in this class and throughout their academic and professional careers.  

All sections of History 106 combine lectures, presentations, and discussions.  After the instructor provides introductory and background information on each cultural-historical context we address, students are responsible (by pre-arrangement) to initiate analysis of primary sources by associating each “text” with its contexts.  Each is required to do so according to the course guidelines for expository essays, with clear introductions, bodies, and conclusions.  Then the rest of the class is expected to discuss the material.  These presentations and discussions provide students with many opportunities to organize and construct oral arguments, as well as to articulate positions extemporaneously.  

Devoted to the historical contextualization of the Humanities, every aspect of History 106 involves investigating how works of literary, visual, musical, political, and philosophical communication  have created, perpetuated, and/or challenged the social relationships, practices, institutions, and organizations of Modern Western History.  Baroque painting and music as conveying the majesty of Absolutist monarchs; Enlightened thought as critical of the Old Regime; Romanticism as a response to the French Revolution; Realism as critique of capitalism; Symbolism and Post-Impressionism as rejecting materialism; Psychoanalysis, Cubism and Abstraction as responses to modernity; Futurism’s call to war, Dada’s disgust with it; Nazi and Soviet culture as anti-modern; Existentialism and Abstract Expressionism as responses to the Holocaust.  All of these topics of History 106, and many more, invoke the Arts and Humanities as a subjective record of the Western experience of modernity, and remind students about the powers and responsibilities of communication.
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	CRITERIA FOR CORE SKILLS AREAS: CRITICAL THINKING
	History 106 is a thoroughly multidisciplinary course.  At every level of this course, the goal is to analyze primary examples of poetry, stories, novels, philosophy, paintings, architecture, opera, and music, in order to identify how they related to their political, social, cultural, and biographical contexts.  Students are introduced to the most appropriate ways to investigate literary, visual, and musical examples for their intellectual and historical significance.  By indicating that a single mind can synthesize information from a variety of sources, this method motivates students to consider interdisciplinary connections on their own initiative.  

To make this multimedia approach possible, the Department of History has developed substantial web resources for History 106, available through Blackboard.  The goal of the History 106 website is to provide direct access to a wide variety of high-cultural resources.  There, students have access to a collections of readings of over 200 pages, including background articles, poems, selections from novels, philosophical essays,  short stories, letters, opera libretti, and  art criticism.  In addition, the site offers hundreds of visual and music files.  

By studying the art, literature, architecture, and music of each period,  students are introduced not just to the great events of Modern Western history, but the responses of creative individuals to them.  At each stage of History 106 students learn about the perceptions and values of varying societies, institutions, and individuals.  By using the Humanities to investigate not only “what happened,” but how creative individuals have responded to modern historical developments, students gain a sense of how broad political and social factors influence the ways in which individuals perceive themselves and others.  Moving from the dogmatic, stratified, and authoritarian absolutist era to the increasingly open, diverse, and democratic age of modernism, students come to much better comprehend the transitory nature of prejudices, tastes, and even fashions.  Thereby do students obtain both knowledge of the major developments of modern Western society, and a very immediate sense of how these events influenced contemporaries intellectually, psychologically, and spiritually.  

All students are required to give presentations, complete written exams involving substantial essays, and write a major term paper.  Each of these assignments involves both research and critical argumentation.  Students are required to select primary sources (a poem, novel, painting, sculpture, building, composition, or opera of their choice) and explain how they constituted responses to the major issues of their times.  To do so, you must first establish the historical context of their subject (e.g. Romanticism as a reaction to the French Revolution).  You must then articulate the major themes of the movement, and how they were communicated in other famous examples.  Finally, you must explain how their primary source conveyed similar ideas. 
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	ONLINE COURSE MATERIALS
	All students must obtain the materials on the Course Schedule (Attached below).
The texts, images, and music examples listed there constitute our textbook. 

The texts are in Microsoft Word format, so that format and pagination can be retained.  In total they amount to over 200 printed pages.  
You are required to print the texts (instructions appear below and at the top of the lists) and bring them to consult during class. You may, of course, print them as the course progresses - but I recommend that you do so as soon as possible, and then put them in a three-ring binder.  Do not edit or change fonts before doing so – we must maintain common pagination.

Because of their large size, I ask you to study the images and listen to the music files while online.  You can, of course, print the “thumbprint” sheets of the images.  

Assignments must be studied before coming to each session.  Additional required sources may be added.
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	COURSE SCHEDULE
	The complete Course Schedule is attached below.
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	PRESENTATIONS AND DISCUSSIONS 
	This course will consist of bi-weekly discussion sessions.  After introductions to each section of the course, I will ask two or three of you to each introduce a primary source for discussion, explaining how it represents basic themes of their "context."  

In doing so, you must follow an outline based on the Essay/Presentation Guidelines. (Attached below.) After giving your introduction, you must turn in the outline that you used, so that I can help assess the structure of your argument.  

These introductions will be prearranged during the second session of the semester.  Depending on course enrollment, you will be asked to initiate discussion in this way numerous times during the semester.  Performance on these introductions will constitute part of your class participation grade.

Those not introducing materials are still responsible for reading, looking at, or listening to them.  You are always expected to contribute to discussion, in response to the initial statements.  General involvement in class discussions will also determine your class participation grade.
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	WRITING
	The primary activity involved in the study of History is expository writing. The discipline of History is therefore an excellent field for developing research and writing skills. This course will pay serious attention to the organization and composition of critical essays. All essays must be structured thematically, with clear introductions, bodies, and conclusions according to the course Essay/Presentation Guidelines. (Attached Below.)

Proper style and good grammar are also essential elements of expository writing - not to mention academic and professional success. All essays must be edited with the Style Guide in mind. (Attached Below.)

I suggest that you also purchase a college dictionary, a thesaurus, and an English style handbook. If you have questions about formatting, see guides by Kate Turabian on sale at any bookstore.

All students should make use of the resources at the University Writing Centers [http://www.luc.edu/depts/english/writctr.htm].
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	EXAMINATIONS
	There will be a mid-term and a final examination.  The examinations will consist of identification and essay sections.  Essays must be composed according to the Essay/Presentation Guidelines. (Attached Below.)
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	TERM PROJECT
	You will write a seven-page (minimum) typed, double-spaced paper, with foot- or end-notes. Your paper should analyze one primary source from our course materials. You must show how it represents the main themes of the relevant era or movement covered in the course. 
All papers must be structured thematically, with clear introductions, bodies, and conclusions according to the course Essay/Presentation Guidelines. (Attached Below.) 

You are to complete this project in four stages:
1. You must select your topic. Please submit a written commitment to your topic.
2. You will turn in a two-page statement of purpose. It should include all the elements of an Introduction, according to the according to the course Essay/Presentation Guidelines and list the sources you will use (in bibliographical format).
3. You will turn in a five-page thematic outline of your paper (typed). This must be more than a "topical" outline. It should include a fully developed thesis statement and subsequent entries should be in the form of full sentences, according to the course Essay/Presentation Guidelines. 
4. The finished paper is due without fail. All essays must be edited with the Style Guide in mind. (Click this link and print.)
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	QUIZZES
	Short, unannounced quizzes may be given. Results will be computed into your class participation grade.
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	GRADING POLICY
	Grades will be determined strictly according to the following scheme (x.9 is not rolled up):
 Assignment

Max Points

% of Grade

Grade Scale

Presentations
15% 

A

93.0 & above

  Presentation 1 & Outline

100

7.5%

B+

88.0 - 92.9

  Presentation 2 & Outline

100

7.5%

B

83.0 - 87.9

Mid-Term Exam
23% 

C+

78.0 - 82.9

  MT-Identifications

100

7.6%

C

73.0 - 77.9

  MT-Essay

100

15.4%

D+

68.0 - 72.9

Term Project
35% 

D

63.0 – 67.9

  Statement of Purpose

100

1.8%

F

62.9 & below

  Outline

100

1.8%

  Paper

100

31.5%

Final Exam
27%

  Final-Identifications

100

8.9%

  Final-Essay

100

18.1%

Total

100.0%

Extra Credit: Cultural Event
100

1.5%

Extra Credit: Discussion
100

1.5%

Total

3.0%

Substantial penalties (one half of a grade per day) will accrue on late assignments.

Plagiarism will not be tolerated: be sure to carefully note all sources of information, both primary and secondary.

Extra credit can be earned through active participation in discussion, and by attending extra-curricular cultural events (to be announced). 

Grade Reports will be provided via Email.
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	ONLINE INSTRUCTIONS
	-Documents, marked with a [image: image18], should be managed as follows: Right-Click the link; Save Target to disk; Open document with Microsoft Word. (Opening these documents simply by Left-Clicking often causes the browser to crash.) 
-Visual examples (jpeg) [image: image19] can be opened with a Left-click.
-Music examples (mp3) can be started with a Left-click, if your computer has an mp3 client such as Realplayer, Windows Media, or Quicktime.
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	History 106
Modern Western Civilization:
The Humanities in Context


	Course Schedule and Materials
	History Home 

	We will follow this schedule as closely as possible; but in order to cover this material thoroughly, some flexibility is necessary. We will maintain the order of discussion outlined here, so pay attention to where we are in the sequence, regardless of the specified date. If you have any questions about this, be sure to ask me!
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	Topic and On-Line Texts
	On-Line Images 
	OTHER MATERIALS
(On-line Music Examples, movies to see, etc.)
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	Introduction 
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	Absolutism 

Bossuet: On the Nature and the Properties of Royal Authority

Hobbes: The Leviathan


	Louis_XIV_Levee.jpg 

Rigaud_Louis_XIV.jpg 

Versailles_Aerial-View.jpg 

Versailles_Aerial-View-Today.jpg 

Versailles_Hall-of-Mirrors.jpg 

Versailles_Le-Petit-Hameau.jpg 

Versailles_Salon.jpg 
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	Baroque 

Handel, Messiah (text)


	Abraham-Janssens_Jupiter-Rebuked-by-Venus-(1612-13)-[AIC].jpg 

Bernini_David.jpg 

Bernini_Ecstasy-of-St-Theresa.jpg 

Bernini_St-Peters-Baldacchino.jpg 

Buoneri_The-Resurrection-(1619)-[AIC].jpg 

Caravaggio_Bacchus.jpg 

Caravaggio_Conversion-of-St-Paul.jpg 

Caravaggio_David-Beheading-Goliath.jpg 

Caravaggio_David-Holding-Goliaths-Head.jpg 

El-Greco_St.-Martin-and-Beggar-(1600)-[AIC].jpg 

El-Greco_The-Assumption-of-the-Virgin-(1577)-[AIC].jpg 

El-Greco_The-Feast-in-the-House-of-Simon-(1610)-[AIC].jpg 

Gentileschi_Judith-Slaying-Holofernes.jpg 

Giordano_The-Abduction-of-the-Sabine-Women-(1675-88)-[AIC].jpg 

Jordaens_Temptation-of-the-Magdalene-(1616)-[AIC].jpg 

Jordaens_Temptation-of-the-Magdalene-2-(1616)-[AIC].jpg 

Manfredi_Cupid-Chastized-(1605-10)-[AIC].jpg 

Poussin_Holy-Family.jpg 

Pozzo_Assumption-of-Loyola.JPG 

Reni_Salome-(1639)-[AIC].jpg 

Rubens_Assumption-of-the-Virgin.jpg 

Rubens_Assumption-of-Virgin-2.jpg 

Rubens_Assumption-of-Virgin-3.jpg 

Rubens_Henry-IV.jpg 

Rubens_Holy-Family-(1615)-[AIC].jpg 

Rubens_Resurrection-of-Christ.jpg 

Rubens_The-Capture-of-Samson-(1609)-[AIC].jpg 

Rubens_Virgin-and-Child.jpg 

Theodesius-Repulsed-(1700)-[AIC].jpg 

Van_Dyck_Charles-I.jpg 

Zurbaran_The-Crucifixion-(1627)-[AIC].jpg 
	Bach, Fugue in G minor

Bach, Violin Partita

Bach, Wachet Auf

Handel, Messiah (Hallelujah Chorus)

Film
Restoration
Farinelli
Vatel
Les liaisons dangereuses
Valmont
Ridicule
Amadeus
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	Rococo

Mozart, Marriage of Figaro (text)


	Boucher_Are-They-Thinking-About-the-Grape-(1747)-[AIC].jpg 

Boucher_Diana.jpg 

Boucher_Venus-Consoling-Love.jpg 

Fragonard_Bathers.jpg 

Fragonard_The-Swing.jpg 

Greuze_Lady-Reading-the-Letters-of-Heloise-and-Abelard-(1758)-[AIC].jpg 

Mura_Charity-(1743)-[AIC].jpg 

Tiepolo_Tasso-Cycle-1-(1742-45)-[AIC].jpg 

Tiepolo_Tasso-Cycle-2-(1742-45)-[AIC].jpg 

Tiepolo_Tasso-Cycle-3-(1742-45)-[AIC].jpg 

Tiepolo_Tasso-Cycle-4-(1742-45)-[AIC].jpg 

Watteau_Fete-Champetre-(1718-21)-[AIC].jpg 

Watteau_Pilgrimage-to-Cythera.jpg 

Watteau_Pilgrimage-to-Cythera-2.jpg 

Watteau_Pleasures-of-Love.jpg 

Wieskirche-Altar-1.jpg 

Wieskirche-Altar-22.jpg 

Wieskirche-Organ-Stand.jpg 

Wieskirche-Exterior.jpg 
	Mozart, The Marriage of Figaro, K. 492

01-Cinque...dieci...venti [Five, ten, twenty] p. 1

02-Se a caso Madama [Some night, if your mistress] p.2

03-Se vuol ballare [Should my dear master] p. 2

05-Via, resti servita [To greet you, my lady] p. 3

06-Non so piu cosa son [I can't give you a good explanation] p. 3

08-Giovanti liete, fiori spargete [Strew in his praises] p. 5

09-Non piu andrai [From now on] p. 5

10-Porgi amor [Pour, O love] p. 6

11-Voi che sapete [You know the answer] p. 6

12-Venite, inginocchiatevi [Come here and kneel] p. 7

17-Hai gia vinta la causa [You have won the decision?] p. 13

19-E Susanna non vien [And Susanna is late] p. 14

20-Sull'aria [To Romeo] {The Letter Duet} p. 14

27-Giunse alfin il momento [This at last is the moment] p. 17

28-Gente, gente all'armi [Gentlemen, to arms] p. 19

Film

Amadeus
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	Enlightenment 

Rousseau: On the Origin of Inequality

Smith: The Wealth of Nations

Jefferson, Declaration of Independence
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	Neo-Classicism 


	aptiste-Wicar_Virgil-Reading-the-Aeneid-(1790-93)-[AIC].jpg 

Charpentier_Charlotte-du-Val.jpg 

David_Consecration-of-Napoleon.jpg 

David_Death-of-Socrates.jpg 

David_Madame-de-Pastoret-and-Her-Son-(1791-92)-[AIC].jpg 

David_Madame-Huron-(1769)-[AIC].jpg 

David_Oath-of-the-Horatii.jpg 

Desoria_Constance-P-(1797)-[AIC].jpg 

Hubert-Robert_The-Old-Temple-and-The-Fountains-1-(1787-88)-[AIC].jpg 

Hubert-Robert_The-Old-Temple-and-The-Fountains-2-(1787-88)-[AIC].jpg 

Hubert-Robert_The-Old-Temple-and-The-Fountains-3-(1787-88)-[AIC].jpg 

Hubert-Robert_The-Old-Temple-and-The-Fountains-4-(1787-88)-[AIC].jpg 

Ingres_Grand-Odalisque.jpg 

Reynolds_Lady-Sarah-Bunbury-Sacrificing-to-the-Graces-(1763-5)-[AIC].jpg 

Reynolds_Lady-Sarah-Bunbury-Sacrificing-to-the-Graces-2-(1763-5)-[AIC].jpg 

Valenciennes_Alexander-at-the-Tomb-(1796)-[AIC].jpg 
	Haydn, Quartet in C, Mov't. 3

Mozart, Piano Sonata, K. 282, Mov't. 2, Minuets I-II

Mozart, Piano Sonata, K. 545, Mov't 3, Rondo (Allegro)

Mozart, Symphony Nr. 35, "Haffner", K. 385, Mov't. 4

Mozart, Piano Sonata in D Major, K. 311, Mov't. 1

Mozart, Piano Sonata in D Major, K. 311, Mov't. 2
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	Romanticism

Wordsworth, Various Poems

Brentano, Letter to Goethe

Beethoven, Letter to Brentano

Goethe, Selections from The Sorrows of Young Werther

Selections from German Romantic Stories

Goethe, Selections from Faust, Part I

Shelley, To a Skylark


	Blake_Great-Red-Dragon.jpg 

Cole_Oxbow.jpg 

Delacroix_Arab-Attacked-by-Lion-(1849)-[AIC].jpg 

Delacroix_Arabs-Skirmishing.jpg 

Delacroix_Death-of-Sardanapolus.jpg 

Delacroix-Lion-Hunt-(1860)-[AIC].jpg 

Friedrich_Chalk-Cliffs-of-Rugen.jpg 

Friedrich_Cloister-in-Cemetery.jpg 

Friedrich_Cross-in-the-Woods.jpg 

Friedrich_Monk-by-the-Sea.jpg 

Friedrich_Tetschen-Altar.jpg 

Friedrich_Wanderer-Above-Sea-and-Fog.jpg 

Fuseli-Blind-Milton-(1793)-[AIC].jpg 

Gericault_Raft-of-the-Medusa.jpg 

Goya_Disasters-of-War-01.jpg 

Goya_Disasters-of-War-02.jpg 

Goya_Disasters-of-War-03.jpg 

Goya_Disasters-of-War-04.jpg 

Goya_Disasters-of-War-05.jpg 

Goya_Disasters-of-War-06.jpg 

Goya_Disasters-of-War-07.jpg 

Goya_Disasters-of-War-08.jpg 

Goya_Disasters-of-War-09.jpg 

Goya_Disasters-of-War-10.jpg 

Goya_Disasters-of-War-11.jpg 

Goya_Lunatics.jpg 

Goya_Mariana-Waldstein.jpg 

Goya_Maria-Theresa-Vallabriga.jpg 

Goya_Saturn.jpg 

Goya_Sleep-of-Reason.jpg 

Goya_Third-of-May.jpg 

Lawrence-Mrs.-Jens-Wolff-(18

03-1815)-[AIC].jpg 

Loutherbourg-The-Destruction-of-Pharoahs-Army-(1792)-[AIC].jpg 

Turner-Fishing-Boats-(1837-38)-[AIC].jpg 

Turner-Valley-of-Aosta-(1836-37)-[AIC].jpg 

Volaire-The-Eruption-of-Vesuvius-(1771)-[AIC].jpg 

Volaire-The-Eruption-of-Vesuvius-2-(1771)-[AIC].jpg 

Volaire-The-Eruption-of-Vesuvius-3-(1771)-[AIC].jpg 
	Beethoven, Symphony Nr. 5, Mov't. 3

Beethoven, Piano Sonata No. 23 in F Minor, Op. 57, "Appassionata," Mov't. 1

Beethoven, Piano Sonata no. 32 in C Minor, Op. 111, Mov't 1

Schubert, Gretchen am Spinnrade

Schubert, Impromptu in E-Flat Major, Op. 90, nr. 2

Schumann, Carnaval, Op. 9: Préamble

Schumann, Carnaval, Op. 9: Pierrot

Schumann, Carnaval, Op. 9: Arlequin

Schumann, Carnaval, Op. 9: Valse noble

Schumann, Carnaval, Op. 9: Eusebius

Schumann, Carnaval, Op. 9: Florestan

Chopin, Nocturne in E Major, Op. 62, nr. 2

Tchaikovsky, The Nutcracker

Beethoven, Fidelio, Op. 72, "O welche Lust"

Karl Maria von Weber, Der Freischütz, Act II, Scene 1 (opening)

Wagner, Das Reingold: Prélude and Scene 1: Weia! Waga! (opening)

Wagner, Das Reingold: Loge's Narration (selection)

Wagner, Das Reingold: Interlude: Wotan and Loge descend to Nibelheim
Brahms, Variations on a Theme by Händel, Op. 24, Aria

Brahms, Variations on a Theme by Händel, Op. 24, Variation 1

Brahms, Variations on a Theme by Händel, Op. 24, Variation 2

Brahms, Variations on a Theme by Händel, Op. 24, Variation 3

Brahms, Variations on a Theme by Händel, Op. 24, Variation 4

Film
Immortal Beloved
Impromptu
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	Realism

Karl Marx and Friedrich Engels: The German Ideology

Karl Marx and Friedrich Engels: The Communist Manifesto (1848)

Champfleury, Letter to Madame Sand, concerning M. Courbet

Zola: The Experimental Novel

Emile Zola: Germinal 


	Corot-Interrupted-Reading-(1870)-[AIC].jpg 

Courbet_Burial-at-Ornans.jpg 

Courbet_Spinner.jpg 

Courbet_The-Painters-Studio.jpg 

Courbet-Valley-of-Les-Puits-Noir-(1868)-[AIC].jpg 

Daumier_Third-Class-Carriage.jpg 

Daumier_Uprising.jpg 

Fantin-Latour_Edouard-Manet-(1867)-[AIC].jpg 

Koehler_The-Strike.jpg 

Manet_Bar-at-the-Follies-Bergere.jpg 

Manet_Dejeuner-sur-herbe.jpg 

Manet_Departure-from-Boulogne-Harbor-(1868)-[AIC].jpg 

Manet_Monet-Painting-in-boat.jpg 

Manet_Olympia.jpg 

Manet_Portrait-of-Zola.jpg 

Millet_Angelus.jpg 

Millet_Gleaners.jpg 

Millet_Shepherdess-with-Her-Flock.jpg 

Millet-in-the-Auvergne-(1866)-[AIC].jpg 

Millet-The-Keeper-of-the-Herd-(1871)-[AIC].jpg 

Monet_The-Beach-at-St.-Addresse-(1867)-[AIC].jpg 


	Verdi, Rigoletto, Act III, "La donna è mobile"

Puccini, La Bohème, Act I, Love duet

Bizet, Carmen, "L'amour est un oiseau rebelle"

Film

Vincent and Theo
Lust for Life
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	Impressionism 

Zola, The Realists of the Salon of 1866 

Zola, Naturalism in the Salon


	Caillebotte_Paris-on-Rainy-Day-(1877)-[AIC].jpg 

Caillebotte_Paris-Rainy-Day.jpg 

Caillebotte_Rooftops-With-Snow.jpg 

Degas_Dancers-at-the-Opera.jpg 

Degas_Etoile.jpg 

Degas_Four-Dancers.jpg 

Degas_Portrait-After-Costume-Ball-(1879)-[AIC].jpg 

Degas_Rehearsal.jpg 

Degas_Rehearsal-2.jpg 

Degas_The-Millinery-Shop-(1884-90)-[AIC].jpg 

Manet_Woman-Reading-(1878-9)-[AIC].jpg 

Monet_Avenue-des-Capucines.jpg 

Monet_Gare-St-Lazare-(1877)-[Detail]-[AIC].jpg 

Monet_Gare-St-Lazare.jpg 

Monet_Haystack-Series-1-(1890-91)-[AIC].jpg 

Monet_Haystack-Series-2-(1890-91)-[AIC].jpg 

Monet_Haystack-Series-3-(1890-91)-[AIC].jpg 

Monet_Haystack-Series-4-(1890-91)-[AIC].jpg 

Monet_Haystack-Series-5-(1890-91)-[AIC].jpg 

Monet_Haystack-Series-6-(1890-91)-[AIC].jpg 

Monet_Houses-of-Parliament-(1900)-[AIC].jpg 

Monet_Houses-of-Parliament-in-Fog.jpg 

Monet_Impressions-of-Sunrise.jpg 

Monet_On-the-Bank-of-the-Seine-(1868)-[AIC].jpg 

Monet_Rouen-Cathedral-1.jpg 

Monet_Rouen-Cathedral-2.jpg 

Monet_Rouen-Cathedral-3.jpg 

Monet_Water-Lilies-1-(1906)-[AIC].jpg 

Monet_Water-Lilies-1.jpg 

Monet_Water-Lilies-2-(1906)-[AIC].jpg 

Monet_Water-Lilies-2.jpg 

Monet_Water-Lilies-3-(1906)-[AIC].jpg 

Monet_Water-Lilies-3.jpg 

Monet_Water-Lily-Pool-(1900)-[AIC].jpg 

Monet_Waterloo-Bridge-(1900)-[AIC].jpg 

Monet_Waterloo-Bridge-(1903)-[AIC].jpg 

Monet-Gare-St-Lazare-(1877)-[AIC].jpg 

Morisot_Woman-at-Her-Toilette-(1875)-[AIC].jpg 

Morisot_Woman-at-Her-Toilette-2-(1875)-[AIC].jpg 

Picasso_The-Omnibus-(1901)-[AIC].jpg 

Pissarro_Crystal-Palace-(1871)-[AIC].jpg 

Pissarro_Crystal-Palace-2-(1871)-[AIC].jpg 

Pissarro_Crystal-Palace-3-(1871)-[AIC].jpg 

Renoir_Moulin-de-la-Galette.jpg 

Renoir_Woman-at-Piano-(1875)-[AIC].jpg 
	Debussy, Voiles

Debussy, Le vent dans la plaine

Debussy, Les sons et les parfums tournent dans l'air du soir

Debussy, Des pas sur la neige
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	Symbolism 

Baudelaire, Various Poems


	Beardsley_Salome-Climax.jpg 

Boecklin_In-the-Sea-(1883)-[AIC].jpg 

Boecklin_Isle-of-the-Dead.jpg 

Boecklin_Plague.jpg 

Burne-Jones_Annunciation.jpg 

Burne-Jones_Merlin.jpg 

Chavannes_Sacred-Grove-(1884-89)-[AIC].jpg 

Fantin-Latour_Music-Series-1-(7-works)-(1888)-[AIC].jpg 

Fantin-Latour_Music-Series-2-(7-works)-(1888)-[AIC].jpg 

Fantin-Latour_Music-Series-3-(7-works)-(1888)-[AIC].jpg 

Levy_Death-of-Orpheus-(1870-80)-[AIC].jpg 

Moreau_Hesiod.jpg 

Moreau_Jason.jpg 

Moreau_Orpheus.jpg 

Moreau_Ulysses-and-the-Hydra-[AIC].jpg  

Moreau_Ulysses-and-the-Hydra-2-[AIC].jpg 

Redon_Cyclops.jpg 

Redon_Ophelia.jpg 

Redon_Smiling-Spider.jpg 

Rosetti_Beata-Beatrix-(1871-2)-[AIC].jpg 

Rosetti_Beata-Beatrix.jpg 

Rosetti_Beata-Beatrix-3-(1871-2)-[AIC].jpg 
	Wagner, Tristan und Isolde, Act II, Love duet
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	Post-Impressionism

Van Gogh, Letters


	Gaugin_Ancestors-of-Tehemana-(1893)-[AIC].jpg 

Gaugin_Day-of-the-Gods-(1894)-[AIC].jpg 

Gaugin_The-Burao-Tree-(1892)-[AIC].jpg 

Gauguin_Are-You-Jealous.jpg 

Gauguin_Jacob-Wrestling-Angel.jpg 

Gauguin_Self-Portrait-with-Halo.jpg 

Gauguin_Where-Are-We-Going.jpg 

Gauguin_Yellow-Christ.jpg 

Gaugun_Maria.jpg 

Lautrec_La-Goulue.jpg 

Lautrec_La-Goulue-litho.jpg 

Lautrec_Montroug.jpg 

Lautrec_Moulin-de-la-Galette-(1889)-[AIC].jpg 

Lautrec_Moulin-Rouge.jpg 

Lautrec_Two-Women.jpg 

Picasso_Family-of-Saltimbanques.jpg 

Picasso_Old-Man-with-Guitar.jpg 

Picasso_The-Old-Guitarist-(1903)-[AIC].jpg 

Picasso_Toilette.jpg 

Picasso_Tragedy.jpg 

Rousseau_Eiffel-Tower.jpg 

Rousseau_Gypsy-Lion-Guitar.jpg 

Rousseau_Joseph-Brummer.jpg 

Rousseau_Repast.jpg 

Rousseau_The-Dream.jpg 

Rousseau_The-Waterfall-[AIC].jpg 

Seurat_Sunday-Afternoon-on-the-Grand-Jatte.jpg 

Seurat_Sunday-on-the-Grande-Jatte-[AIC].jpg 

VanGogh_Eugene-Boch.jpg 

VanGogh_Madame-Roulin-(La-berceuse)-(1889)-[AIC].jpg 

VanGogh_Night-Cafe.jpg 

VanGogh_Olive-Trees-in-the-Sun.jpg 

VanGogh_Poets-Garden-[AIC].jpg 

VanGogh_Potato-Eaters.jpg 

VanGogh_Self-Portrait-(1886-87)-[AIC].jpg 

VanGogh_Self-Portrait-2-(1886-87)-[AIC].jpg 

VanGogh_Shoes.jpg 

VanGogh_Starry-Night.jpg 

VanGogh_The-Bedroom-(1889)-[AIC].jpg 

VanGogh_The-Sower.jpg 
	Ravel, Jeux d'eau

Satie, Trois Gymnopédies
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	Expressionism 

Kandinsky, Concerning the Spiritual in Art

Bahr, Expressionism


	Beckmann_Night.jpg 

Chagall-Birth-[AIC].jpg 

Feininger-Carnival-in-Arceuil-(1911)-[AIC].jpg 

Feininger-Longeuil-Normandy-[AIC].jpg 

Jawelensky-Girl-with-Green-Face-(1910)-[AIC].jpg 

Kirchner_Self-Portrait-As-Soldier.jpg 

Kirchner_Two-Women-in-the-Street.jpg 

Kirchner-Two-Women-[AIC].jpg 

Klimt_Danae.jpg 

Klimt_Kiss.jpg 

Klimt_Medicine.jpg 

Klimt_Music.jpg 

Klimt_Unchastity.jpg 

Klimt-Beethoven-Frieze-0.jpg 

Klimt-Beethoven-Frieze-1.jpg 

Klimt-Beethoven-Frieze-2.jpg 

Klimt-Beethoven-Frieze-3.jpg 

Marc-The-Bewitched-Mill-[AIC].jpg 

Munch_Dance-of-Life.jpg 

Munch_Dead-Mother.jpg 

Munch_Death-in-Sickroom.jpg 

Munch_The-Scream.jpg 

Nolde_Crucifixion.jpg 

Nolde_Excited-People.jpg 

Nolde-Red-Haired-Girl-(1919)-[AIC].jpg 

Schlichter_Sex-Murder.jpg 
	Strauss, Salomé, Dance of Seven veils (conclusion), "Gib mir den Kopf des Jokanaan!"
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	Nihilism 

Background, A. J. Hoover, “A Brief Life” of Nietzsche

Nietzsche, Various Aphorisms
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	Freud 

Freud, The Interpretation of Dreams
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	Cubism

Apollinaire, On Painting

Apollinaire, Various Poems


	Braque_Little-Harbor-(1909)-[AIC].jpg 

Cezanne_Cezanne_Auvers-[AIC].jpg 

Cezanne_Plate-of-Apples-(1877)-[AIC].jpg 

Cezanne_Still-Life-with-Cherries.jpg 

Cezanne_Still-Life-With-Commode.jpg 

Cezanne_Table-Corner.jpg 

Cezanne_The-Basket-of-Apples-(1896)-[AIC].jpg 

Cezanne_The-Bay-of-Marseilles-(1886)-[AIC].jpg 

Cezanne_Victoire__From_Les_Lauves.jpg 

Picasso_Accordionist.jpg 

Picasso_Ambroise-Vollard.jpg 

Picasso_Daniel-Henry-Kahnweiler-(1910)-[AIC].jpg 

Picasso_Daniel-Henry-Kahnweiler-2-(1910)-[AIC].jpg 

Picasso_Daniel-Henry-Kahnweiler-3-(1910)-[AIC].jpg 

Picasso_Daniel-Kahnweiler.jpg 

Picasso_Demoiselles-of-Avignon.jpg 

Picasso_Fernande-Olivier-(1909)-[AIC].jpg 

Picasso_Untitled-(1915)-[AIC].jpg 

Picasso_Woman-Playing-Mandolin.jpg 
	Stravinsky, The Rite of Spring, Sacrificial Dance
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	Abstraction 

Kandinsky, Concerning the Spiritual in Art

Background: Serial Music


	Kandinsky_Autumn-in-Bavaria.jpg 

Kandinsky_Composition-4.jpg 

Kandinsky_Composition-7.jpg 

Kandinsky_Composition-with-Black-Spot.jpg 

Kandinsky_Houses-at-Murnau-(1909)-[AIC].jpg 

Kandinsky_Improvisation-30-1-(1912)-[AIC].jpg 

Kandinsky_Improvisation-7.jpg 

Kandinsky_Kandinsky-Improvisation-30-2-(1912)-[AIC].jpg 

Kandinsky_mprovisation-30-3-(1912)-[AIC].jpg 

Kandinsky_Painting-with-Green-Center-(1913)-[AIC].jpg 

Kandinsky_Painting-with-Green-Center-2-(1913)-[AIC].jpg 

Kandinsky_Painting-with-Green-Center-3-(1913)-[AIC].jpg 

Kandinsky_Painting-with-Troika-(1911)-[AIC].jpg 

Kandinsky_Two-Poplars-(1912)-[AIC].jpg 

Leger-Composition-[AIC].jpg 

Leger-The-Compass-[AIC].jpg 

Mondrian_Broadway-Boogie-Woogie.jpg 

Mondrian_Composition-10.jpg 

Mondrian_Compostion-in-Gray-White-Brown.jpg 

Mondrian_Lozenge-Composition-(1921)-[AIC].jpg 

Mondrian-Composition-No.-1-(1935)-[AIC].jpg 
	Schönberg, Five Piano Pieces, Op. 23

Webern, Erloesung

Webern, Schatzerl klein
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	War Fever/Futurism 

Various “voices” of 1914

Various poems

Marinetti, The Foundation of Futurism 

Marinetti, Futurist Manifesto


	Balla_Dog-on-Leash.jpg 

Boccioni_Charge-of-Lancers.jpg 

Boccioni_Forces-of-a-Street.jpg 

Boccioni_Form-of-Continuity.jpg 

Boccioni_Soccer-Player.jpg 

Boccioni_States-of-Mind-Farewells.jpg 

Boccioni_The-City_Rises.jpg 

Boccioni_Those-Who_Go.jpg 

Duchamp_Nude-Descending-Staircase.jpg 

Severini_Armored-Train.jpg 
	

	[image: image78]
	[image: image79]
	[image: image80]

	War Poetry 

Various war poems

Erich Maria Remarque, All Quiet on the Western Front


	WWI_aerial.jpg 

WWI_Artillery.jpg 

WWI_British.volunteers.jpg 

WWI_Friedrich.1.JPG 

WWI_Friedrich.2.JPG 

WWI_Friedrich.3.JPG 

WWI_Friedrich.4.JPG 

WWI_Hitler_in_1914.jpg 

WWI_Hitler_in_1917.jpg 

WWI_Kaisers.Order.jpg 

WWI_Messines.Crater.jpg 

WWI_Nature.2.jpg 

WWI_Nature.jpg 

WWI_Rain.2.jpg 

WWI_Rain.jpg 

WWI_To_Paris.jpg 

WWI_Trains.jpg 
	Film

Gallipoli 
Paths of Glory
All Quiet on the Western Front
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	Dadaism 

Tristan Tzara, Dada Manifesto


	Duchamp_Bride_Stripped-Bare.jpg 

Duchamp_Fountain.jpg 

Duchamp_Hat-Rack-1916-[AIC].jpg 

Duchamp_LHOOQ.jpg 

Ernst_Small-Machine-[AIC].jpg 

Ernst_Ubu_Imperator.jpg 

Exquisite-Corpses-1-(1928)-[AIC].jpg 

Exquisite-Corpses-2-(1928)-[AIC].jpg 

Exquisite-Corpses-3-(1928)-[AIC].jpg 

ManRay_Cadeaul.jpg 

ManRay_Violin-Ingres.jpg 

Suzanne-Duchamp_Broken-and-Restored-Multiplication-(1918)-[AIC].jpg 

Ball-Costume.jpg 

DADA_International_1920.jpg 

Duchamp-Bride-Photo.jpg 

Hausmann_ABCD.jpg 

Schwitters_Santa_Claus.jpg 
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	Inter-War (Weimar) Culture 

W. B. Yeats, The Second Comin

Ezra Pound, Hugh Mauberley

Alfred Döblin, Berlin Alexanderplatz

Readings on George Grosz


	Beckmann_Christ-With-Adultress.jpg 

Beckmann_Hell.jpg 

Dix_A-Skull-1924.jpg 

Dix_Flanders-1934-36.jpg 

Dix_Krieg-1.jpg 

Dix_Krieg-2.jpg 

Dix_Krieg-3.jpg 

Dix_Krieg-4-Mealtime.jpg 

Dix_Krieg-5.jpg 

Dix_Krieg-6-Direct-Hit.jpg 

Dix_Krieg-7-Falling-Ranks.jpg 

Dix_Krieg-8-Dance-of-Death.jpg 

Dix_Krieg-91-Machine-Gunners-Advance.jpg 

Dix_Krieg-92-Langemarck-Feb-1918.jpg 

Dix_Krieg-93-Bombing-Lens.jpg 

Dix_Krieg-93-Dead-Horse.jpg 

Dix_Krieg-94-Rape-Of-Nun.jpg 

Dix_Krieg-95-Retreat-From-Somme.jpg 

Dix_Krieg-96-Stormtroopers-Gas-Attack.jpg 

Dix_Krieg-97-Transplant.jpg 

Dix_Krieg-9-Dead-Sapper.jpg 

Dix_Prager-Strasse-1920.jpg 

Dix_Self-Portrait-1914.jpg 

Dix_Self-Portrait-As-Mars-1915.jpg 

Dix_Self-Portrait-As-POW-1947.jpg 

Dix_Seven-Deadly-Sins-1933.jpg 

Dix_Skat-1920.jpg 

Dix_To-Beauty-1922.jpg 

Dix_Trenches-1917.jpg 

Dix_Trench-Warfare.jpg 

Dix_Triptych.jpg 

Dix_Triptych-Detail.jpg 

Grosz_Dedicated-to-Oskar-Panizza.jpg 

Grosz_We-Will-Get-Even_01.JPG

Grosz_We-Will-Get-Even_02.JPG

Grosz_We-Will-Get-Even_03.jpg

Grosz_We-Will-Get-Even_04.JPG

Grosz_We-Will-Get-Even_05.JPG

Grosz_We-Will-Get-Even_06.JPG

Grosz_We-Will-Get-Even_07.JPG

Grosz_We-Will-Get-Even_08.JPG

Grosz_We-Will-Get-Even_09.jpg

Grosz_We-Will-Get-Even_10.JPG

Grosz_We-Will-Get-Even_11.JPG

Grosz_We-Will-Get-Even_12.JPG

Grosz_We-Will-Get-Even_13.JPG

Grosz_We-Will-Get-Even_14.jpg


	Weimar Film:
Nosferatu
Caligari
M
The Blue Angel
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	Surrealism 

A Surrealist Manifesto

Andre Breton, What Is Surrealism?


	Dali_Chemist-Lifting-[AIC].jpg

Dali_Civil-War.jpg

Dali_Harp.jpg

Dali-_nventions-of-the-Monsters-(1937)-[AIC].jpg

Dali_Persistence-of-Memory.jpg

Dali_St-Anthony.jpg

de-Chirico_The-Philosophers-Conquest-(1914)-[AIC].jpg

Delvaux_The-Awakening-of-the-Forest-(1939)-[AIC].jpg

Klee_Ancient-sound.jpg

Klee_Captive.jpg

Klee_Dancing-Girl-[AIC].jpg

Klee_Dream-city.jpg

Klee_Fleeing-Ghost-(1929)-[AIC].jpg

Klee_Magic-Mirror-[AIC].jpg

Klee_Remembrance-of-a-Garden.jpg

Klee_Schoolhouse-(1920)-[AIC].jpg

Klee_Strange-Glance-(1930)-[AIC].jpg

Klee_Sunset-(1930)-[AIC].jpg

Magritte_Age-of-Reason.jpg

Magritte_Assassins_Menace.jpg

Magritte_On-the-Threshold-of-Liberty-(1937)-[AIC].jpg

Magritte_Time-Transfixed-(1938)-[AIC].jpg

Miro_Constellations.jpg

Miro_Man-Kicking-Stone-With-Bird.jpg

Miro_Personages-With-Stars-[AIC].jpg

Miro_The-Policeman-(1925)-[AIC].jpg

Picasso_Guernica.jpg

Picasso_Red-Arm-Chair-[AIC].jpg
	Surrealist Film:
Un Chien Andalou
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	Totalitarianism 

Lenin, State and Revolution

Mussolini, What is Fascism?

Hitler, Mein Kampf

Koestler, An Intellectual’s Conversion


	17-Fascist-Giovinezza.jpg

17-Soviet-Building.jpg

17-Soviet-Kugach-To-Great-Stalin--Glory!-1948.jpg

17-Soviet-Meshcheriakova-To-collective-work-1929.jpg

17-Soviet-Mikhail-Cheremnykh-and-Viktor-Deni-Comrade-Lenin-cleanses-the-earth-of-scum-November-1920.jpg

17-Soviet-Pavilion-1937-Worlds-Fair-Paris.jpg

17-Soviet-Reshetnikov_Oath.jpg

17-Soviet-Ryazhsky-Collective-Farm-Team-Leader-1932.jpg

17-Totalitarian-Hitler-Arch-of-Triumph.jpg

17-Totalitarian-Hitler-Courtyard.jpg

17-Totalitarian-Hitler-Haus-der-Kunst.jpg

17-Totalitarian-Hitler-Karlskirche.jpg

17-Totalitarian-Hitler-Opera-House.jpg

17-Totalitarian-Hitler-Seminar Church.jpg

17-Totalitarian-Junghanns-Plowing.jpg

17-Totalitarian-Liebermann-By-The-Water.jpg

17-Totalitarian-NS_Art_Breker_guard.jpg

17-Totalitarian-NS_Art_Breker_Warrior_Departs.jpg

17-Totalitarian-NS_Art_Lanzinger_The-Standard-Bearer.jpg

17-Totalitarian-NS_Art_Speer_Dome.JPG

17-Totalitarian-NS_Art_Wissel_Farm.jpg

17-Totalitarian-NS_Rallly_Car_color.jpg

17-Totalitarian-NS_Rally_01.jpg

17-Totalitarian-NS_Rally_02.jpg

17-Totalitarian-NS_Rally_03.jpg

17-Totalitarian-NS_Rally_04.jpg

17-Totalitarian-NS_Rally_05.jpg

17-Totalitarian-NS_Rally_06.jpg

17-Totalitarian-NS_Rally_07.jpg

17-Totalitarian-NS_Rally_08.jpg

17-Totalitarian-NS_Rally_09.jpg

17-Totalitarian-NS_Rally_10.jpg

17-Totalitarian-NS_Rally_11.jpg

17-Totalitarian-NS_Rally_12.jpg

17-Totalitarian-NS_Rally_13.jpg

17-Totalitarian-NS_Rally_color.jpg

17-Totalitarian-NS_Rally_Lights.jpg

17-Totalitarian-Speer-Cathedral-Light.jpg
	Totalitarian film:
Triumph of the Will
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	Existentialism. 

Thomas Mann, Doktor Faustus

Primo Levi, The Drowned and the Saved

Jean-Paul Sartre, 

Simone de Beauvoir, The Second Sex

Camus, The Myth of Sisyphus
	de-Koonig_Excavation-(1950)-[AIC].jpg 

Dubuffet_Supervielle-[AIC].jpg 

Kline_Painting-(1952)-[AIC].jpg 

Pollock_Greyed-Rainbow-(1953)-[AIC].jpg 

Rothko-1-[AIC].jpg 

Rothko-2-[AIC].jpg 

Still_Painting-(1952)-[AIC].jpg 
	Schoenberg, A Survivor from Warsaw, Op. 46

Film

Pollock

	Portraits
	18-Portraits_camus.JPG

18-Portraits_camusml.jpg

18-Portraits_Carjat, Baudelaire.jpg

18-Portraits_Courbet, Baudelaire.jpg

18-Portraits_Nadar, Baudelaire 2.jpg

18-Portraits_Nadar, Baudelaire.jpg

18-Portraits_nadar_baudelaire1.jpg

18-Portraits_Neyt, Baudelaire 2.jpg

18-Portraits_Neyt, Baudelaire.jpg

18-Portraits_Rimbaud 2.jpg

18-Portraits_Rimbaud.jpg

18-Portraits_sartre and beauvoir.jpg

18-Portraits_Sartre.JPG 
	

	
	
	


Structuring an Argument for Presentations, Exams, and Papers

Below I have sketched out a very basic outline for the kind of analysis you must develop.  Your essay should be organized to demonstrate how a variety of contextual themes are communicated in the work.

Introduction 

Your introduction should: a) provide background on the context b) provide background on the work c) explain exactly what you will be proving in the rest of the paper, and d) how you will do so.  In general, this will take the conceptual form of an upside down triangle (general to specific).

· Background about the “context”, establishing major themes (gleaned from our class conversations, our background reading, etc.).

· Background about the creator and the work

· Statement of thesis: that the work is representative of its “context,” since it conveys some or all of the themes addressed above.

· Close your introduction by explaining exactly what you will be proving in the rest of the paper, and how you will do so.

Evidence of Theme One in the work

· smooth transition from previous section, using conjunctions and subtle references to preceding material

· information about this theme in the context in general

· details in the work [These could be separate sub-sections.]

· close each section by reiterating how it supports your thesis

Evidence of Theme Two in the work

· smooth transition from previous section, using conjunctions and subtle references to preceding material

· information about this theme in the context in general

· details in the work [These could be separate sub-sections.]

· close each section by reiterating how it supports your thesis

Evidence of Theme Three in the work

· smooth transition from previous section, using conjunctions and subtle references to preceding material

· information about this theme in the context in general

· details in the work [These could be separate sub-sections.]

· close each section by reiterating how it supports your thesis

etc. [The body must include a minimum of three sections, but could consist of many more.]


( . . .) Conclusion

Each of these sections must be supported with very specific evidence from the source itself.

TIPS ON STYLE AND CONTENT

Here are some tips on style and content for your papers and exam essays.  After you have produced a rough draft based on your thematic outline, go through and edit your text (as often as time allows) with these things in mind.

Style

Get a copy of Strunk & White, The Elements of Style, and use it as a writing aid.

See a basic style guide on use of commas, semi-colons, colons, and dashes.  Take a look at www.economist.com.  They also provide a good guide.

Avoid the passive voice altogether.

Make the author or artist the active agent in your papers.  They deserve credit for the work they created and the themes they conveyed!

Number must always agree.  

Verb tense must be consistent.

Use the past tense for things said, done, written, painted, composed, sculpted, designed, etc., in the past.  It makes more sense to us historians.

Use conjunctions to smooth the flow of your ideas.  

Establish smooth transitions from one paragraph to another, using subtle references to the preceding material, and conjunctions.

Don’t use contractions (e.g. “don’t”) in formal writing.

Don’t use  “this,” “it” and “that” without clear referents.

Compound sentences must always be “parallel.”  Ask your composition instructor about this important rule.

Odds and Ends

Avoid the phrase “a lot” (which consists of two words, by the way).  Use “much” or “many” instead.

“It’s” = “it is” “Its” = “that of it”

in·fer (¹n-fûr“) v. in·ferred, in·fer·ring, in·fers. --tr. 1. To conclude from evidence or premises. 2. To reason from circumstance; surmise. 3. To lead to as a consequence or conclusion. 4. To hint; imply. --intr. To draw inferences
 im·ply (¹m-plº“) tr.v. im·plied, im·ply·ing, im·plies. 1. To involve by logical necessity; entail. 2. To express or indicate indirectly. 3. Obsolete. To entangle.

It is absolutely necessary to reiterate points, but you want to avoid redundant vocabulary.  Use a thesaurus!

Works of art don’t just “show” ideas: they represent, convey, symbolize, relate, communicate!

Content

Develop a title that communicates your subject and thesis.

Every culture has a conception of “beauty” (as in “The ancient Greeks loved Beauty”).  The question we are addressing is how the various standards of Beauty differ from time to time, movement to movement, etc.

Remember, people—real men and women—are the active agents of history, not the “movements” or “trends” or “isms” themselves.  Don’t leave them out of the story!

Never, when looking at art works, forget that real people had to spend time and energy manipulating the materials according to their way of looking at the world.  Always imagine, even in “anonymous” pieces, what was going through the mind of the creator!

I am not pushing for precise dates in this course; but you should always give some general indication of time/era.  I recommend that you always try to place an event/work within the early, middle, or late portion of a century.  You will thus establish a general chronological framework in which you can relate a variety of events/creations.

Citations
Don’t forget that you need direct quotes from your primary sources as evidence.  Take advantage of this opportunity to savor the words (colors, sounds, etc.) of great works: this is the great benefit (and pleasure) of this sort of study—don’t miss out on it!

When you use material from other sources, you must indicate where it came from.
pla·gia·rize (pl³“j…-rºz”) v. pla·gia·rized, pla·gia·riz·ing, pla·gia·riz·es. --tr. 1. To use and pass off as one's own (the ideas or writings of another). 2. To appropriate for use as one's own passages or ideas from (another). --intr. To put forth as original to oneself the ideas or words of another.

See Kate Turabian, A Manual for Writers of Term Papers, Theses and Dissertations for answers to any formatting questions.

If you ever use precisely the same words as your sources, you must provide quotation marks!

Integrate citations smoothly into your text: they should flow from (and within) your own sentence structure.  Adjustments can be made and marked with brackets [] and ellipses... (Note: ellipses are not necessary at the start of a quote, even in you jump into the middle.)

You should introduce guest experts whose material you cite as background, so that the reader can judge whether his/her opinion is worth considering.  (“According to …”; In the opinion of …”;  “_____ argued, …”)

Make sure you paraphrase as much of your secondary material as possible: it should be transposed into your own words.  (But don’t forget: you must provide a reference note for any material derived from another source – even if paraphrased.)

About using quotes at the very end: You really shouldn’t leave the last word to someone else.  This is your paper in which you have expressed your opinion about something.  You should reserve the right to conclude this argument.  One rarely has the chance to do so outside of writing, don’t waste it!

Simplicity

Despite all these rules (and many, many more), you must ultimately strive simplicity in your writing.  In efforts to “sound sophisticated” we sometimes fall into the trap of rendering our ideas more complicated than necessary.  But when you consider truly good writing, you will see that it is usually written in a clear and direct fashion.  Try to express yourself in the shortest possible sentences, using only enough words to communicate your thoughts.  Flaubert wrote, roughly, that only one noun, one verb and one adjective are required to express any idea.  This may be pushing it, but keep his “ideal” in mind.

Finally, before deciding on their final form, you should read your sentences—aloud and preferably to someone—to make sure that they make sense and flow smoothly. 

Reference Notes
Your paper should include complete foot or endnotes, according to the following formats. (Historians generally use this modified "Chicago" style.) Complete footnotes of this nature do not require an additional bibliography.
First References:
Book: Author Name (first last), Title (City: Publisher, Year), p. (or pp.) [Cited Page(s)]. 
E.g. David B. Dennis, Beethoven in German Politics: 1870-1989 (New Haven: Yale University Press), p. 12. [or, pp. 12-15.]
Edited Book: Editor(s) Name(s) (first last), ed., Title, (City: Publisher, Year), p. (or pp.) [Cited Page(s)]. 
E.g. Glenn Stanley, ed., Cambridge Companion to Beethoven (Cambridge: Cambridge University Press, 2000)
Book Section: Author Name (first last), "Title of Section," in Whole Book Title, ed. [Editor's Name], (City: Publisher, Year) Pages [of whole section]: p. (or pp.), [Cited Page(s)].
E.g. David B. Dennis, "Beethoven At Large: Reception in Literature, the Arts, Philosophy, and Politics" in Glenn Stanley, ed., Cambridge Companion to Beethoven (Cambridge: Cambridge University Press, 2000) , pp. 292-305.
Journal Article: Author Name (first last), "Article Title," Journal, Volume no., Issue (Year) Pages [of whole article]: p. (or pp.) [Cited Page(s)]. 
E.g. David B. Dennis, "Crying 'Wolf'? A Review Essay on Recent Wagner Literature," German Studies Review 32, February 2001, 145-158: 147.
Newspaper Article: Reporter Name (first last), "Article Title," Newspaper, Issue Date, Year, p. (or pp.) [Cited Page(s)].

Computer Program: Title, Version number, Publisher, City.

Electronic Source (website): Author, Title [Type of Medium] (Access Date ); available from [URL]. 

Immediately repeated source: Ibid., p. (or pp.) [Cited Page(s)]. 
E.g. Ibid., p. 12.
Subsequently repeated source (after first mention, and intervening references to other sources): Last Name, Shortened Title, p. (or pp.) [Cited Page(s)]. 
E.g. Dennis, "Crying Wolf," p. 148.

TO CITE OUR COURSE READINGS: Include the name and title of the original source, and then "in Dennis, “Course Readings for History 106,” Loyola University Chicago, Spring 2002. 
E.g. Charles Baudelaire, To the Reader, in Dennis, "Course Readings for History 106," Loyola University Chicago, Spring 2002.
E.g. Eugen Weber, "Futurism," from Movements, Currents, Trends, in Dennis, "Course Readings for History 106," Loyola University Chicago, Spring 2002.

Finally, a reminder to all of you: don’t leave Loyola without demanding information on how to improve your writing style!  Unfortunately, it is very possible to go through our programs without sufficiently developing your writing skills.  Most professors are not willing to take the time to help with student writing unless requested to do so.  I can only devote so much time and energy to indicating problems.  I suggest that you contact the Writing Center for guidance on every paper you produce: now is the time to do it; there is no shame in using these resources.  You are paying for them, after all!
