LITR 282: EUROPEAN THEATER MODEL SYLLABUS                                       Semester:

Instructor:  









  Office Hours:









 Phone:                                                                                                                                 E-mail

Course Description:

READINGS and discussion of major works in Western theatrical tradition, to include the works listed above, plus a supplement (course pack) of literary and critical texts available from S.O.S. Copies (6604 N. Sheridan). These theoretical discussions inform the thematic foci of the course, namely: human interaction, violence, social order and the margins of  individual freedom. Conventions of classic, neo-classic, and modern theater will be studied as well. As opportunities present themselves, the class will attend plays by these and perhaps other authors that are performed in Chicago, America's theater capital.  
Learning Outcomes:
This class counts toward the core requirement in the area of Literary Knowledge and Experience

1. Literary Knowledge: How literary masterpieces interpret human interaction and social organization 

Competencies: 

1.  Study of literary masterpieces as a means of exploring human experience as shaped by cultural and social factors; understanding literary creativity and imagination as a discovery procedure that contributes to human self-understanding. 

2.  Examine the interpretive and explanatory power of literary texts themselves as they reveal patterns of behavior that are constant over different historical periods. 

3.  Introduce basis concepts of literary criticism necessary to the analysis and appreciation of the formal, esthetic and cognitive properties of cultural masterpieces. We study Molière’s and Shakespeare’s metaphors as explanatory devices of human relations.

This course promotes Written Communication Skills

Students have daily writing assignments and receive regular feedback in order to develop writing skills. 

1  Develop, through oral and written communication, reading and analytical skills appropriate to the study of literature, viz., the detection and formulation of thematic import. 

2  Provide student with the opportunities to practice writing clear, concise, effective prose. 

3  Deepen students’ understanding of the ethical implications in literature of the depiction of self and others.

4  Encourage students to discover the pleasure of reading and the rewards of effective self-expression. 

SYLLABUS: is subject to revision according to curricular and pedagogical needs, including opportunities just mentioned. 

ASSIGNMENTS:  In accordance with the conviction that writing is thinking, the writing intensive objectives will be pursued according to the kinds of activities listed below, in ascending order of formality and rigor.  
A. In-class (or free) writing: performed in class (n.b.: all writing is a performance of one kind or another, if only of the hand on pen to paper, as we shall see with Dostoevsky  and others). This may be discussed collectively thereafter in an interactive mode to favor maximum participation, or consulted individually by the professor for subsequent response. It is ungraded but its successful exercise requires regular attendance to class, and a chief dimension of the participation grade. This will include ungraded Assessment activities, enabling both students and teacher to monitor progress in the attainment of reading and analytical skills appropriate to the study of literature. They permit assessment of students’ comprehension of the multifaceted relationship of literature to society, of students’ grasp of the ethical implications in literature and the relationship of literature to other disciplines, their understanding of the social, historical, and cultural contexts of literary texts.  

B. Reading Log: not a journal or a diary, but an informal, almost daily conversation with your readings (i.e., at least one for each class meeting of no less than one page) which reflects and comments on assigned materials. Commentary is not summary, it is your written conversation with the text, including questions about it. It may also include references to history, culture, and personal experience, connections with other classes (especially!). It is to be kept in loose-leaf format--i.e. detachable--so that the professor can consult it at random (e.g., weekly) during the semester. So always have it available in class (if only because it may function as a pass/fail quiz, to verify that readings have been done). It is maintained separately from class notes, free-writing specimens, and think-pieces, though it may draw on them amply. It is not graded but its quantity and constancy is subject to evaluation.  

C. Think Pieces: At the beginning of every week of classes, except when an essay is due, students submit one type-written page of more formal, more focused reflection on readings and discussions. Such a single page may issue from several preceding or parallel attempts--i.e., it may be the best of several less fruitful, less productive attempts to realize one's thoughts on paper, to think grammatically and syntactically. Though this work is also ungraded, it is subject to revision and may serve as the point of departure for a formal essay of some 4-6 pages, which will be graded. Four such formal--typewritten--essays will be required. Coherence, at the level of the paragraph, is paramount for the think pieces. These will be returned promptly to students with correction codes which will set them on the path of editing and improving their writing, on the path of becoming their own critical readers.  

D. Formal Essays (4-6 pages) : There are four of these, indicated and dated in right-hand margins. Drafts may be submitted earlier for a provisional grade, subject to revision and, one hopes, a consequently higher grade. After submission and grading, some formal essays will be the topic of required individual consultation with the professor. No unexcused late work. If you know in advance you'll be absent from class, contact me so I can clarify assignments. Possible topics: discuss how Shakespeare and Molière interpret social organization; how Durenmmatt pursues inquiry into sacrificial practices in our own century) will be spelled out in greater detail well in advance of deadlines.  

The model for this remains the 5 paragraph essay, seeking clarity, coherence, concreteness (be specific)

par. 1: you state what you are going to discuss, and why

pars. 2-4 [or more]: evidence and commentary, textual quotes and analysis: this is where you spell out and illustrate your argument.

par. 5 [or concluding par.]: you dont just repeat the intro. you have something to say about your topic that wasn not available prior to pars. 2-4 [or more]. This is the “Eureka” moment of your essay.

A final, postdraft effort consists in proofreading the essay for spelling and punctuation errors.  

General Observation: In approaching the final version of your essay, be sure to read the semi-final draft aloud to yourself, or better yet, to some one else. If it does not sound right, it probably is not right: this is often how we detect and eliminate grammatical errors and monotonous repetitions. An alternative expression, as available in the Thesaurus of your software, for the same idea is a resource for thinking, for developing, elaborating and deepening our understanding. A diffent word or expression for a similar idea is a means of expanding semantic horizons. 
 

In sum, the writing experience moves progressively from the informal and personal response [A,B] to more formal thematic statement [C], to fully elaborated argumentation, accompanied by textual and contextual evidence. 
 

E. Exam: Objective--requiring knowledge of texts and issues relating to them--and interpretive--requiring the capacity to interrelate texts and issues in a coherent fashion.  

GRADES:
Graded essays.............................. 40 %

Exam.................................................. 20 %

Participation, including prompt submission of all ungraded 

(= A, B, C) writing.................................  40% 

SUGGESTED WEEKLY SYLLABUS
5 Jan. 
INTRODUCTION syllabus, ground rules, assignments

7 
Sophocles, Oedipus Tyrannos
9
Sophocles, Oedipus Tyrannos – cont’d
12   
Oedipus at Colonus
14 
Oedipus at Colonus – cont’d
16 
course pack: Girard, Violence and the Sacred 

19 
Girard, Violence and the Sacred – cont’d
21 
Sophocles, Antigone
23
Sophocles, Antigone – cont’d
26 
Mock trial of Antigone

28 
Shakespeare, Julius Caesar, I-II

30     
Shakespeare, Julius Caesar, III-IV                                                                                                                                 ESSAY I: Sophocles [tba] 

2 Feb.   Shakespeare, Julius Caesar,V and course pack: Girard on sacrifice 

4 
Molière, Tartuffe, I

6 
Molière, Tartuffe, I II-III 

9 
Molière, Tartuffe, IV-V

11 
course pack: McKenna on Tartuffe
13 
Molière, The Misanthrope, I 

16 
Molière, The Misanthrope, II-III

18        Molière, The Misanthrope, IV-V

20 
Beaumarchais, The Marriage of Figaro 

23 
Beaumarchais, The Marriage of Figaro – cont’d                                                                 ESSAY II: Shapkespeare, Molière...

25 
Beaumarchais, The Marriage of Figaro – cont’d
27 
Büchner, Danton 

March 1-7 MIDSEMESTER BREAK 

8 
Büchner, Danton –cont’d
10 
Chekhov, Ivanov
12  
Chekhov, Ivanov – cont’d  

15 
Chekhov, The Seagull
17    
Chekhov, The Seagull – cont’d
19        Chekhov, The Seagull – cont’d
22 
Ibsen, The Wild Duck                                           ESSAYIII:Beaumarchais,Büchner,Chekhov
24 
Ibsen, The Wild Duck – cont’d
26        Ibsen, The Wild Duck –cont’d
29 
Pirandello, Six Characters in Search of an Author
31 
Pirandello, Six Characters in Search of an Author
2 April Beckett, Waiting for Godot I 

5 
Beckett, Waiting for Godot II

7 
Durenmatt, The Visit
9 
Holiday: Good Friday 

12 
Holiday: Easter Monday

14 
Durenmatt: The Visit – cont’d                                                                                 ESSAY IV: Ibsen, Pirandello, Beckett 

21   
FINAL EXAM 

