Polish Authors 283 ---  Frank Kujawinski

     This course focuses on the major Polish writers from the Renaissance through the Enlightenment and Romantic periods, and into the modern era. Representative works, up to Poland's reemergence as an independent nation in 1918, are studied from the following authors: Kochanowski, Potocki, Mickiewicz, Krasinski, Norwid, Sienkiewicz, and Prus. Modern writers are represented by Orzeszkowa, Schulz, Andrzejewski, Dabrowska, Lesmian, and Borowski among others. These authors will be studied in relation to the cultural features of each period as well as to specifically Polish variations on those universal features.

     This course focuses on the major Polish writers from the Renaissance through the Enlightenment and Romantic periods, and into the modern era. Representative works, up to Poland's reemergence as an independent nation in 1918, are studied from the following authors: Kochanowski, Potocki, Mickiewicz, Krasinski, Norwid, Sienkiewicz, and Prus. Modern writers are represented by Orzeszkowa, Schulz, Andrzejewski, Dabrowska, Lesmian, and Borowski among others. These authors will be studied in relation to the cultural features of each period as well as to specifically Polish variations on those universal features.

     There are three areas of knowledge and learning. This flows both from the type of course, namely major works of Polish literature over four centuries, and the nature of Polish literature in general, being as it is closely linked to historical developments. In this regard, a historical background will be provided to each of the major works beginning with Kochanowski
s LAMENTS in the Renaissance period. This historical knowledge becomes even more requisite in following Poland
s subsequent history as it first loses and then strives to regain its national independence. Following on that, there is of course the literary movements in which each major work was born, movements that Polish literature shares with all of Western Europe and which, in a uniquely Polish way, links both the aesthetic and the political/historical. In this regard, the student will review in depth the aesthetic movements that underpin each writer
s work, such as the Enlightenment, Romantic Period, and Positivism on through to Postmodernism. And further, material will be presented that describes and explores societal and cultural issues, as for example, the social structure of Polish feudalism, with its system of manor houses and serfs.

LITERARY KNOWLEDGE AND EXPERIENCE

Learning Outcome: Demonstrate knowledge of major Polish texts, and their literary traditions and historical backgrounds.

Competencies:

#1 – Students will study the creation of some forms of literary production as a means of exploring human experience and understanding the creative process. During the course, the lyric poem (Renaissance), the novel (late Enlightenment), and drama (Romantic period) will all be studied closely in themselves and in their aesthetic contexts. An example would be Kochanowski’s reference to classical Latin lyric forms and biblical psalms to express both his acceptance and rejection of certain Stoic values that were a product of his education in Padua.

#2 – Students will acquire critical and technical vocabulary enabling them to describe and analyze literary texts in comparison with other historically contemporary texts. Mickiewicz’s Romantic drama Forefathers’ Eve, for example, will be studied in comparison to Goethe’s FAUST, Aeschylus’ PROMETHEUS BOUND, and Byron’s GIAOUR. 

#3 – Assess how formal qualities of the various literary productions determine the nature of the experience and the response of the audience. In this area, multiple opportunities will allow the student to examine the author’s choice of literary form to express his experience/message, in part depending on the nature of his audience. Potocki, for example, in his MANUSCRIPT embraces the novel in the late Enlightenment as the appropriate rational, discursive method for treating the leading issues of his day.

#4 – Students will examine multiple interpretive possibilities of literary works. Mickiewicz’s works are born of the Romantic commitment to heroic genius and leadership, religious and visionary commitment as well as a personal identification with the masses. All of the above are subject to subsequent Polish literary and social critiques, some of which are discussed in the class.

#5 – Students will assess how historical exigencies determined the responses and even sense of mission of the Polish writer in clarifying the ideals of Polish thinking, rallying the populace to support of those ideals and giving meaning to events in the contemporary Polish experience. Students should be able to refer the major works of Polish literature to the needs of the appropriate historical period.

CRITICAL THINKING SKILLS & DISPOSITIONS:

Learning Outcome: Demonstrate understanding of texts and of contextual background. Demonstrate independent/critical thinking:

Competencies:

a. Comprehend and discuss the main features of each text against its historical and aesthetic background. Prepare and write essay responses to examination questions that require such comprehension and reflection (competency a.) 

b. Prepare and submit two 7-page papers researching selected aspects of the readings in a way that both links and deepens understanding of selected major works. Such papers are meant to reflect both initiative in searching out adequate areas of research and critical thinking in pursuing the topic chosen to an insightful conclusion (competencies b and d.)

c. Discuss moral and ethical issues that flow from the literary texts, such as Kochanowski's reflections on the classical revival of the Renaissance in context with the Protestant Reformation (competencies c, d, and e.)

TEXTS AND READINGS:

(1) Kochanowski, Jan. LAMENTS. Trans. by Baranczak, Stanislaw and Heaney, Seamus. New York: Farrar, Strauss and Giroux, 1995.  [19 poems]

(2) Potocki, Jan. TALES FROM THE SARAGOSSA MANUSCRIPT. Trans. by Ian Maclean. London. Penguin Books, 1995.  [631 pages]

(3) Skarga; Kollataj; Constitution of May 3; Kosciuszko. (hand-outs). [16 pages]

(4) Mickiewicz, Adam. FOREFATHERS’ EVE, PART III. [P. 45-149] and

(5) Krasinski, Zygmunt. THE UN-DIVINE COMEDY [p. 151-214] from Segel, Harold B. POLISH ROMANTIC DRAMA. The Netherlands: harwood academic publishers, 1977.

(6) Sienkiewicz, Henryk. “The Lighthouse Keeper.” [p. 48-61]; Orzeszkowa, Eliza. “Powerful Samson.” [p. 62-74]; Prus, Boleslaw. “From Legends of Ancient Egypt.” [p. 84-90]. from Gillon, Adam and Krzyzanowski, Ludwik. INTRODUCTION TO MODERN POLISH LITERATURE. New York: Hippocrene Books, 1982.

(7) Schulz, Bruno. THE STREET OF CROCODILES. Trans. by Celina Wieniewska. New York: Penguin Books, 1977. [160 pages]

(8) Andrzejewski, Jerzy. “The Trial.” [p. 223-235]; Dabrowska, Maria. “On a Beautiful Summer Morning.” [p. 150-169]; Zawiejski, Jerzy. “Cry in the Void.” [p. 302-322]; as above, from Gillon and Krzyzanowski, INTRODUCTION TO MODERN POLISH LITERATURE.

(9) Borowski, Tadeusz. THIS WAY TO THE GAS, LADIES AND GENTLEMEN. Trans. by Barbara Vedder. New York: Penguin Books, [180 pages].

(10) Gombrowicz, Witold. “Philofor Honeycombed for Childishness.” [p. 212-222]; as above, from Gillon and Krzyzanowski, INTRODUCTION TO MODERN POLISH LITERATURE. 

RECOMMENDED BACKGROUND AND REFERENCE TEXTS


Davies, Norman. GOD’S PLAYGROUND: A HISTORY OF POLAND. Two volumes.New York: Columbia University Press. 1984


Davies, Norman. HEART OF EUROPE: A SHORT HISTORY OF POLAND. One volume. Oxford: Oxford University Press, 1984.


Krzyzanowski, Julian. HISTORY OF POLISH LITERATURE. Warszawa: PWN, 1978.


Milosz, Czeslaw. THE HISTORY OF POLISH LITERATURE. New York: Macmillan Publishing Co., Inc. 1969.


Zamoyski, Adam THE POLISH WAY: A THOUSAND-YEAR HISTORY OF THE POLES AND THEIR CULTURE. London: John Murray, 1987.

PAPERS: 


 Two papers will be required, each of which will be a minimum of 7 pages in length (double-spaced, regular margins and fonts). Each will discuss some comparative aspect of a chosen reading and have a bibliography of not less than 5 references (not including encyclopedias). All topics must be submitted for discussion with me, for the purpose of refining the topic and offering suggestions.


The first segment of each paper (6 pages) will contain an objective discussion of textual or contextual matters. The second segment (1 page) will contain the student’s thoughts or reflections on the content of the first segment. special arrangements can be made for certain papers whose approach and scope require a more limited reference base (such arrangements must be made directly with me, as you begin your research/analysis).


The papers will be graded according to accuracy of reference/comparison and clarity of presentation. The first paper is due       ; the second is due       .

EXAMINATIONS:


There will be 3 essay examinations and a final. Specifc information on each will be provided one week preceding the scheduled date.

GRADING PROCEDURES:


Each of 3 examinations will count for 15% of the final grade.
45


The final examination will count for 25%.



25


The two papers will each count for 15%.



30









          100

The essays will be graded for accuracy of content, understanding of the material discussed and insight.


If a student has a documented disability and wishes to discuss academic accommodations, please contact me with the first week of class.

ACADEMIC HONESTY:


Pursuit of truth is the prime activity in a university community. As a member of this community, each student pledges to maintain standards of honesty and integrity in all academic work. As a student, you must rely on your own knowledge for all examinations.

Week

1 -  Introduction. Syllabus. Kochanowski, LAMENTS.   (Renaissance)

2 – Kochanowski, LAMENTS.

3 – LAMENTS. Potocki, MANUSCRIPT.    (Enlightenment)

4 – Potocki, MANUSCRIPT.

5 – Potocki, MANUSCRIPT. First Essay Examination.

6 – Hand-outs on Skarga; Kollataj; Constitution of May 3; Kosciuszko.


Mickiewicz, FOREFATHERS’ EVE.    (Romanticism)

7 – Mickiewicz, FOREFATHERS’ EVE.

8 – Mickiewicz, FOREFATHERS’ EVE; Krasinski, UNDIVINE COMEDY.

9 – Krasinski, UNDIVINE COMEDY.  Second Essay Examination.

10 – Sienkiewicz, “The Lighthouse Keeper”; Orzeszkowa, “Poweful Samson”; Prus, “From Legends of Ancient Egypt.”   (Positivism/Realism)

12 – Sienkiewicz, Orzeszkowa, Prus;  Schulz, THE STREET OF CROCODILES.   (Inter-war/ Modernism)

13 – Schulz, STREET. Andrzejewski, “The Trial”; Dabrowska, “On a Beautiful Summer Morning”; Zawiejski, “Cry in the Void”.    (WW II/ Existentialism)   Third Essay Examination.

14 – Borowski, THIS WAY TO THE GAS, LADIES AND GENTLEMEN.

15 – Borowski, THIS WAY. Gombrowicz, “Philofor Honeycombed for Childishness.”  (Postmodernimsm)

16 – Review. Final Examination

