Standard Syllabus
Italian Film
LITR 284
We will study major Italian films from the period between 1947 and 2002 in order to gain an overview of the dramatic economic, social and political changes in Italian society over the last 55 years.   We will begin with the Neorealist classics The Bicycle Thief and Bitter Rice in order to examine the political, economic,  social and psychological problems Italy faces in the aftermath of World War II.  Next we will examine films that portray Italy during the years of the economic miracle (1957-1962) to show both prosperity (La dolce vita, The Easy Life) in some classes and regions of Italian society and continuing economic and social problems in others (Rocco and His Brothers).  We will also examine the social and political tensions and political violence  of the 1970s (Swept Away, Three Brothers). before studying the representation of Italy as an increasingly prosperous and complacent consumer society in the 80’s and 90’s (Icicle Thief), even as the country is still plagued by corruption, mafia terror and a fundamental lack of confidence in its institutions and national identity (Johny Stecchino, Lamerica, Aprile).  

GENERAL OBJECTIVES:
1.  To learn about Italy’s political, economic, social and cultural history over the last sixty years
2.  To learn how to analyze films as representations of political, social and economic history and to consider unavoidable biases that affect such representations
3.  To study characters, plots and themes of Italian films in relation to the changes in Italian society over the   past sixty years 
4.  To appreciate and enjoy Italian films in a wide variety of genres (neorealism, auteur films, commedia  all’italiana, new Italian comic auteur films) 
5.  To provide opportunities for students to pursue their own intellectual and cultural interests - - in relation   to work done in their majors or other core courses   
	Knowledge Area(s) satisfied:
	Artistic Knowledge and Experience, Societal and Cultural Knowledge

	Skill(s) Developed:
	Communication Skills (visual), Critical Thinking Skills and Sensitivities

	Values Requirement(s) satisfied:
	


Learning Objectives:  
Knowledge Area (Artistic Knowledge and Experience):

1. Study of  key Italian films as a means of exploring human experience as shaped by cultural and societal factors in Italy  and understanding the creative  process. 

2. Demonstrate visual literacy- understanding how films use images to convey key ideas and understanding how key scenes in films become national and international culture (e.g. Trevi fountain scene in La Dolce Vita)

3. Acquire the critical and technical vocabulary enabling them to describe and analyze, and  formulate an argument about films

4. Examine multiple interpretive possibilities of Italian films (e.g. conflicting interpretations of “The Bicycle Thief”), and know that such  interpretations both reflect the culture that produced them and change over time.

5. Evaluate Italian films in light of aesthetic and historic precedent, Understand the importance of the Italian neorealist movement, the auteur movement and the commedia all’italiana tradition in shaping Italian films.

6. (SOME SECTIONS) Acquire collaborative skills through group problem-solving and negotiation.  Students work together on class presentations in which films are summarized, analyzed, discussed in relation to the film tradition.

Knowledge Area (Societal and Cultural Knowledge):

1. Demonstrate an understanding of the relationships among cultural, economic, political,  and social forces, and their impact on behavior of Italian of different classes and background
2. Demonstrate an understanding of the components of Italian society and culture, 
3. Demonstrate an understanding of differences of class, gender, and race in Italian society and understand the political struggles between classes, between men and women and between Italians and immigrants of other races 
4. Demonstrate an awareness that Italian values and behavior, ideas of justice, and methods  of interpretation are influenced by specific factors and have changed substantially over the last 50 years
5. Demonstrate an understanding of how the Italian individual self concepts stems from the familial, societal, and cultural contexts in which Italians develop
Skills (Communication Skills - Visual):
Write clearly and effectively about the visual communication process in films.  Write scene summaries and analyses in which visual details are discussed carefully. 

Perform research and communicate the results on topics in the field of visual communication analysis.   Example: write research papers on the visual style of neorealist filmmakers such as De Sica and Visconti using major critics who have described their visual style (Bazin, Sorel, Marcus) 

Understand the nature, scope, and power of the visual communication processes and the rhetoric of visual communication  the ways in which different forms of visual communication create, perpetuate, and/or challenge social relationships, practices, institutions, and organizations.

Example: study and understand “gaze theory” and  feminist critique  (Mulvey, De Lauretis) of the male gaze of the camera.  

Discern what is necessary to be communicated about visual texts and to construct and adapt messages appropriately for diverse audiences, contexts, and purposes.   

Recognize and have the ability to act on their obligation to contribute to civic discourse and effect beneficial social change.   Understanding that knowledge of visual communication process can be an important element in civic discourse.
Skills (Critical Thinking Skills and Dispositions):

Comprehend, paraphrase, summarize, and contextualize the meaning of  Italian films and of texts that the discuss the Italian film tradition 

Evaluate the strengths and weaknesses of varying points of view about Italian films and about Italian directors and the meaning of their works

Generate new ideas, hypotheses, opinions, theories, questions, and proposals in relation to the study of Italian films and of how they reflect a changing Italian society; and  develop strategies for seeking and synthesizing information to support an argument, make  a decision, or resolve a problem.   

Construct cases, adapted to appropriate audiences, contexts, fora, and media, in support  of reasoned judgments, and to engage in a process of argument and counterargument in  order to express and test those judgments. 

Learning Activities:
Possible array of texts: 




· Millicent Marcus:  Italian Film in the Light of Neorealism  (Princeton UP)

· Frank Burke: Fellini's films : from postwar to postmodern  Twayne Publishers ; Prentice Hall International  
Note: (Instructors may vary the textbooks.)

Possible evaluation methods:

· Attendance/Participation
· Presentations/Web write-ups
· Quizzes

· Midterm

· Final
Note: (Instructors may vary the evaluation categories.)
Sample Semester Schedule:
Week 1:
Bicycle Thief, De Sica
Week 2:
Bitter Rice, Desantis
Week 3:
La Dolce Vita, Fellini
Week 4:
The Easy Life (Il Sorpasso): Risi
Week 5:
Rocco And His Brothers, Visconti
Week 6: 
Swept Away, Wertmuller
Week 7:
Three Brothers, Rosi
Week 8:
Icicle Thief, Nichetti
Week 9

Johny Stecchino,  Benigni
Week 10:
Lamerica,  Ameli0
Week 11:
Aprile, Moretti
Week 12:
Bread And Tulips, Soldini
Week 13:
Ricorditi Di Me, Muccino
Note: (Instructors may vary the presentation of topics to some degree, but the material covered will remain the same.)
