Model Syllabus

(For when all students work with one community partner organization.)

Phil 344—Civic Engagement:

Topics in Philosophy of Human Nature: Aesthetics

Tuesday and Thursday 10:00-11:15

THIS COURSE AND THE UNIVERSITY CORE CURRICULUM

Short Description:  The course explores at an advanced level the relation of human nature and aesthetics through, in part, service-learning in retirement communities and theaters, as examples.
Outcome Statement:  Students will be able to demonstrate advanced understanding of the relation between human nature and aesthetics and the value of leadership development and civic engagement.


	Values Requirement(s) satisfied:
	Civic Engagement/Leadership


CORE LEARNING OBJECTIVES  

Value (Civic Engagement/Leadership)

The following activities and assessment strategies aim to enable students to participate directly in becoming aware of, understanding, and responding to aesthetics issues of individuals and organizations in the community.

a. Students should be able to identify models of leadership and civic engagement, both current and historical. 

Students will agree to volunteer twenty hours at a community partner organization. In consultation with the Center for Experiential Learning,  I will select for a given semester one of two options: 1) I will select the community partner organization for which all the students volunteer, or 2) I will recommend eight possible organizations, and students will pick an organization from that list.  Through this work, students will engage in the community and come to understand the ways organizations are meeting the aesthetics needs of individuals.  (My examples in this proposal and the model syllabus will illustrate the first option—one community partner organization.)

Quizzes, oral presentations, and final exam reflection essay.  In these exercises, students reflect on their experiences at the community partner (What is the leadership style of the organization?  How does the organization meet the aesthetics needs of the community?  How does the organization help individuals to be the creative artists of their own lives?) and reflect on their own sense of calling in these areas (What is your leadership style?  How do you meet your aesthetics needs?  How are you sculpting your own life?  Has your experience with the organization enhanced (or not) your attraction for civic engagement?)
b. Students should be able to demonstrate an understanding of the ethical responsibilities of leadership and its relationship to the Jesuit tradition. 

Students will read accounts of people who have utilized their energies to lead extraordinary lives of leadership and service to others, such as Ann Harrington, Creating Community: Mary Frances Clarke and Her Companions, which is a historical account of a community of sisters who have devoted their lives to leadership and service to others.  (I mention this book because the retirement community of the Sisters of Charity of the Blessed Virgin Mary [also known as BVMs] is the community partner organization I have chosen for the first offering of the course.)  Students would also read case studies of ethical issues involved in working/researching with human subjects.  Through these readings, students will encounter numerous examples of responsible leadership dedicated to service with the intent of improving the lives of individuals.

Quizzes, tests, essays, and IRB certification.  The quizzes and tests assess the students’ understanding of the leadership styles in the readings and the ethical issues involved when working with people and trying to lead and serve them.  The IRB certification (as a result of earning at least 80% on the CITI online course) assesses the students’ understanding of ethical issues related to work and research with human subjects.  The essays or thesis defense papers challenge students to argue for a leadership style identified in the readings and to articulate the ethical issues raised by that style.  Students will also be asked to compare the leadership style in the readings with the leadership style they are witnessing in the community partner and to articulate their own burgeoning leadership style.  I might also ask them to contrast the styles and to identify the different ethical issues raised by the styles.  Here students are identifying different methods and approaches to leadership, assessing various styles of leadership, and formulating their own standards for effective and ethical leadership.

c.  Students should be able to apply analytical and reflective tools to assess situations and recognize leadership possibilities and opportunities for civic engagement. 

Throughout the course, students will work with specific art forms.  For example, students will dialogue with BVM retirees for the purpose of writing the retiree’s memoir and, at the end of the service, giving the memoir to the retiree as a gift.  These students would work throughout the semester with the story art form, which is the parent art form of memoir.  They would read memoirs, study philosophical texts analyzing the structure of story and memoir, write memoirs of themselves and their classmates, and finally the memoir of the retiree.  A similar model would be employed for students doing service work in theatres, music companies, museums, art galleries, and so on.  These activities will provide ample opportunities for students to develop their analytical and reflective skills and to learn to apply them in effective and creative ways in their communities.

Essays and presentations.  The thesis defense papers and presentations assess students’ ability to analyze the philosophical (including narrative) structures of the art objects with which they are working in their selected art forms.  For example, students working with the memoir art form may read Kathleen Norris, Dakota, write memoirs of themselves, memoirs of classmates, and finally memoirs of BVM retirees.  With each art object, students would employ the thesis defense structure to argue in writing or orally for the philosophical (including the narrative) structure of the art piece.  These exercises will not only assess the development of students’ analytical and reflective skills but will also help them recognize how the art form can be applied creatively to meet community needs.

d.  Students should be able to articulate a vision that can empower and inspire others.

See a, b, c above, where I discuss how the course activities and assessments require students to formulate their own views of effective and ethical leadership.

e.  Students should be able to demonstrate effective team-building skills. 

Students will engage in a semester-long, service-learning, aesthetics group project.  When students sign up for volunteer service at the BVM retirement community, for example, they will commit themselves in teams of two, three, or four students, and then they will integrate their service into the aesthetics project.  This activity fosters community team-building and requires practical and creative problem-solving skills.

Group project and oral presentations.  Let me illustrate my assessment strategy for this activity with an example.  Three students have chosen to work together as a group in the BVM retirement community, and they are working with the memoir art form.  The group will dialogue with a retiree in the partner organization with the goal of writing the memoir of that individual.  The group will give regular presentations to the class about the mission and goals of the organizations at which the retiree worked, the nature of the work, and the needs to which the organizations responded.  The group will also articulate the retiree’s leadership style and service to others, and invite class members to compare/contrast the leadership styles and types of service they are uncovering in their own volunteer work.  Oral presentations have another goal: they open the door for classmates with special expertise to come forward and to help one another.  For example, a criminal justice major may offer insights and resources to a group dialoguing with a retiree whose service was prison ministry.  The presentations will educate the entire class on how different retirees have addressed (or are currently addressing) the aesthetics needs of individuals in their service communities.  The presentations will also transform the class into a small community whose members learn from one another and share their expertise to advance the goals of the larger group.

The group project itself, for example an end-of-semester memoir, assesses the group’s ability to work as a team.  Each group needs to come to a consensus on meeting times with the retiree, to agree on interviewing techniques and strategies, to share the note-taking, to dialogue and to reflect after meetings, to prepare inclass presentations, and, finally, to check the facts of each group member’s memoir.

f.  Students should be able to evaluate the leadership style of self and others. 

See a, b, c above where I discuss how the course activities and assessments require students to formulate their own views of effective and ethical leadership.

g.  Students should be able to engage in the community through activities effecting positive change in society and the environment. 

Probably most students will never have considered how aesthetics can serve individuals in communities.  I see the value of a course such as this one to open minds and to plant seeds in them.  Some of these seeds or learning activities are the service work at the partner organization, the aesthetics project, and the oral presentations in class where students learn about the service work and aesthetics projects of one another.  These activities have the greatest potential of sprouting into student commitments for leadership and civic engagement, after the course has concluded.

Final exam questions.  I do not have an assessment strategy to gauge the effectiveness of the course in directing students toward leadership and civic engagement, after the course has concluded.  However, I want to point them in this direction with a few final exam questions:  What is the service of your partner organization, or what has been the service of the retiree with whom you have dialogued throughout the semester?  Compare/contrast this service to your own service.  What is your attraction (or lack thereof) for civic engagement?  Has your experience with the partner organization or retiree enhanced this attraction (or not)?

Course
The course addresses three of the five families of questions framing aesthetics, and it does so through a semester-long service-learning aesthetics project.

The Five Families of Questions that Frame Aesthetics

1. Human beings create art objects and other artifacts.  How are art and other artifacts related to human nature?

2. The basic arts (painting, architecture, story, and so on) keep growing, numbering about a dozen today.  How do they differ from each other, and what is the philosophical structure of each one?  More broadly, what is art, and how do representation and expression figure in its definition?

3. Most artifacts and much of nature can be beautiful.  What is beauty, and what conditions must objects and human beings satisfy for a beauty experience to be created?

4. Every culture creates art and utilizes the equivalent of a beauty concept, suggesting that beauty and art benefit human beings in some important and fundamental way.  Some philosophers suggest that this important benefit may be twofold: beauty experiences provide pleasure, and they heal the body and spirit.  How are art and beauty pleasurable experiences, and how are they healing experiences, in particular, how do they impact the brain and immune system?

5. Some art objects are better than others.  What makes an art object good, and what are some theories of criticism?

The Semester-Long Service-Learning Aesthetics Project

Students will interview members of the Sisters of Charity of the Blessed Virgin Mary (also known as BVMs) living in the Wright Hall retirement community and other nearby communities in Chicago.  Student teams will dialogue regularly with one BVM about her life of leadership and service to other people—why did she choose to serve others?  what 

has been her service?  what have been its challenges?  its rewards?  what is her leadership style? Each student will then write about the sister employing the memoir art form.

To view how aesthetics and service-learning come together in one philosophy course, please read the following content and assignment outline.  

Outline
Weeks 1-3: First Family of Questions: How are art and other artifacts related to human nature? AND Aesthetics Project: How do I get myself CITI-fied and who are the BVMs?

Tues 8/26/2008-Thurs 9/11/2008

 In the first class, we check your registration and my email (dvailla@luc.edu), and then we review Blackboard access, the Syllabus, and the Ground Rule Files.  We begin the course immediately.

	First Family

1. Aesthetics pre-test: “Morse Quiz.”

    I promise that the course will enhance your aesthetic sensibility and aesthetics knowledge.  We start the course with a pre-test and conclude it with a post-test.

POINT: 1

2. Lecture: What is aesthetics (the word comes from A. Baumgarten), and why five families of questions to frame aesthetics?

3. Why is aesthetics so important?

    Jill Bolte Taylor at ted.com and  significant books by Terry Eagleton, Luc Ferry, and Jean-Marie Schaeffer.

4. Let’s look at the basic issues in more detail.  Our strategy in this segment will be to look at what Eaton has to say about the issues, and then we will adapt the discussion to our course needs.  Read Eaton, Basic Issues in Aesthetics, pp. X-13 and 137-142, and then type a 1,500-word formal essay with a formal opening paragraph (according to Seech) that assesses Carl Andre, Stone Field (p. 3) by addressing these issues:

   a. What do you think of Stone Field (two paragraphs)?

   b. Examine your paragraphs (under a) and, after explaining objective and subjective statements, identify the language that is objective and the language that is subjective.

   c. If Stone Field is art, then “art” must be understood as an open instead of a closed concept.  Explain.

   d. Eaton organizes aesthetic theories around artist, viewer, object, and context.  Explain these 4 elements as related to Stone Field.

   e. Explain how applied aesthetics and environmental aesthetics pertain to Stone Field.

   f. Explain how Stone Field could give meaning to your life.

   g. “Aesthetics” means sensory perception, so which sense is involved in perceiving Stone Field?

POINTS: 5

DUE: 9/9/2008 AT CLASS TIME
5. Now we adapt the discussion to course needs:  how are art objects like Stone Field related to human nature?  If art is supposed to give meaning to our lives, it must be related to us in some fundamental way.  Go to Blackboard,  “Other Phil Items,“Applied Aesthetics,” and read pp. 112-113.  Answer the following two questions orally (solo or in groups):

   a. Explain human nature and how the arts flow from that nature.

   b. What kind of art is Stone Field, and to which part of our nature is it related?

POINTS: 2

       DUE: 9/11/2008 DURING CLASS
	Aesthetics Project

1. Guest Lecturer: Chris Skrable, Loyola Service-Learning Coordinator.

2. You work in groups (2, 3, or 4 students), so you need to introduce yourself.

3. To work with human subjects (BVMs), you must pass the CITI course (go to  https://www.citiprogram.org ).  Bring me your IRB Certificate or Course Completion History.

POINTS: 5

DUE: FLOATING, BUT BEFORE YOUR BVM MEETINGS.  YOU MAY PROCEED WITH BVM MEETINGS ONLY IF YOU ARE IRB CERTIFIED.

4. Who are the BVMs?  What leadership styles do they exhibit?   Read Harrington, Creating Community:

9/2/2008: Chapters 1-2 and quiz

9/4/2008: Chapters 3-4 and quiz.

9/9/2008: Chapters 5-6 and quiz.

9/11/2008: Chapters 7-8 and quiz.

9/16/2008: Chapters 9-10 and quiz.

POINTS: 2 PER QUIZ (10 TOTAL)

5. Contact the BVM assigned to your group and set up the first (get-acquainted) meeting.  Ask for a 30-minute meeting.




POINT SUMMARY

Syllabus calls for 15 points after 3 weeks.

Points from assignments: 23.

Weeks 4-11: Second Family of Questions:  What are the dozen or so basic arts, how do they differ from one another, and what are the philosophical structures of memoir and one other art form of your choice? AND Aesthetics Project: What are good interviewing techniques, what is a mini-memoir, and what are the criteria governing meetings with BVMs?

Tues 9/16/2008-Thurs 11/6/2008

 This is the most lengthy and most complicated segment of the course.

	Second Family

6. In this segment, we focus on the arts, especially story, which is the parent art form of memoir.  Each student also selects a second art form with which to work throughout the semester.

Look again at “Applied Aesthetics” (see #5 above) and memorize the 12 basic arts for an oral.

POINT: 1

DUE: 9/16/2008 DURING CLASS.

7. We examine the philosophical structure of story. 

   a. Read the following two items on Blackboard, “Other Phil Items”: “Story” and “Symbolism and Metaphor.”

   b.  Prepare for quizzes on the following items covered in the readings under a above: frame, character, time, plot (and climax), environment, texture as tragic or comic, theme; and symbol, open simile, closed simile, metaphor, dead metaphor.  These items come together (as literary object) to give us an entrée into the philosophical structure of story.  They also help us differentiate story from the other basic arts.

POINTS: 4

DUE: 9/18/2008
c. To expand our understanding of story, we need to study five more figures of speech: hyperbole, caricature, euphemism, understatement, and irony.


	Aesthetics Project

9/16/2008: Chapters 9-10 and quiz.

6. Your group meets with your assigned BVM for a 30-minute get-acquainted session.

For all meetings with your BVM, please follow the directions below:

   a.  Professional dress and demeanor apply during these meetings.

   b. You will soon learn that “retired BVM” is an oxymoron.  To protect the personal time of your BVM, you must always meet as a group with her.

   c.  Bring your log sheet (see Blackboard, “Other Phil Items,” “Log”), and have the sister sign it each time you meet.

   d.  The meetings are dialogues.  You may be asked about yourself (year at Loyola, major, career aspirations, as examples), but you want to learn about your BVM.  What jobs has she held?  What were the challenges?  The rewards?  What is her leadership style?  Try to get a lifetime big

picture and a sense of what is driving this exceptional woman as a worker for others and as a leader.  Later, you will be writing about a few incidents that are important/significant to the sister and that you have researched.

   e. At the conclusion of each meeting, you should set up the next meeting.

   f.  This is as much guidance as I wish to give you.  As one BVM said, “No matter what Dan wants us to do, the small group (students and BVM) will take on a life of its own.”   


	   d. Read the following memoirs, and prepare for quizzes: Annie Dillard, An American Childhood or Kathleen Norris, Dakota.
POINTS: 2

DUE: 9/23/2008
   e. Prepare for quizzes that apply all the elements of story to the memoirs you read in d above.

POINTS: 2

DUE: 9/25/2008

8.  We examine narrative, another philosophical structure of story and the other arts.

   a.  Read Eaton, Basic Issues in Aesthetics, pp. 53-75.  The point of the chapter, which abounds with technical terms, is to explain how artworks tell a story.  Perhaps the best way to engage the chapter is by way of application instead of definition.

   b.  Prepare to answer the following questions orally and in writing by explaining how they apply to the memoirs you read under 7d above:

-Explain in what sense the memoirs are true.

 -Are the memoirs examples of allographic or autographic art?  Why?

-A language is necessary to tell a story, and every language possesses a vocabulary, syntax, and semantics.  Choose a sentence in one of the memoirs, and explain how each of the three terms applies to the sentence.

POINTS: 2

DUE:  9/30/2008

c.  For the first time this semester, we extend our work beyond story.  We begin with the visual arts.  Prepare to answer the following questions orally and in writing by explaining how they apply to the painting on p. 56:

 -What is the language of this painting?  In other words, what story is the painting telling?

-Now tell me how you got there (the story) by answering the following questions:

         -How do vocabulary, syntax, and  

         semantics apply, or how do they not

         apply?

         -Symbol seems to figure prominently

          in this story.  How so?  How does 

          symbol relate to vocabulary, syntax, 

          or semantics?  What is the meaning

          of  symbol for Pierce? for Dickie?  

         How are the meanings similar and 

         dissimilar?  Explain the difference 

         between symbol and icon.

         -A major issue related to the visual

         arts concerns representation.  To what 

         extent do the shapes and color values

         in the painting imitate, represent, 

         resemble?  What are the issues 

         involved with each one (imitate, 

         represent, resemble)?  What is 

         Gombrich’s view?  What is   

         Goodman’s view?

         -What is the truth value of the 

         painting, and tell me how you got 

         there?

POINTS: 2

DUE: 10/2/2008

   d.  Prepare to answer the following questions orally and in writing by explaining how they apply to Jules Massenet, Thais, “Meditation”:

 -What is the language of this musical piece?  In other words, what story is the music telling?

 -Now tell me how you got there (the story) by answering the following questions:

   -How do vocabulary, syntax, and semantics apply, or how do they not apply?

   -Music often says or expresses things, though we articulate its meaning.  Explain how this works out in relation to “Meditation,” and in your response articulate Scruton’s view and Kivy’s view.

-What is the truth value of “Meditation,” and tell me how you got there?

POINTS: 2

DUE: 10/9/2008

9.  We deepen our understanding of narrative.

   a.  Read “Narrative” in The Routledge Companion to Aesthetics (pp. 359-369) and “Narrative” in The Oxford Handbook of Aesthetics (pp. 392-407).  The books are on reserve in Cudahy Library.

   b.  A main ingredient of narrative is variously described in these articles as agency, voice, or narrator.  In other words, narrative requires intentional utterances (or story-telling, loosely defined).  Be prepared for two sorts of inclass exercises:

   (1) Exercises on the meaning of narrative in the articles.

   (2) Exercises on the application of narrative to the memoirs you have read and written for the class (7d above; and 8c and 8d under Aesthetics Project).

POINTS: 4

DUE: 10/16/2008

10.  What is memoir?  Read Gilmour, The Wisdom of Memoir:

   I am open to having the class decide how to handle this segment of the course.  In other words, students can drive the learning here.  In the event that no suggestions come forward, we will follow the schedule below.

-10/21/2008: Introduction-Chapter 1 and quizzes/exercises.

-10/23/2008: Chapters 2-3 and quizzes/exercises.

-10/28/2008: Chapters 4-5 and quizzes/exercises.

-10/30/2008: Chapter 6-Epilogue and quizzes/exercises.

Note: I expect to formulate application questions related to the memoirs you have read and written for this class.

POINTS: 2 PER QUIZ (8 TOTAL)

11.  You will work with two other art forms throughout the remainder of the semester.

   a.  Story and memoir are allographic art forms.  Choose two autographic art forms.

   b.  Study the philosophical structure of your chosen art forms by reading the appropriate articles in The Routledge Companion to Aesthetics, the appropriate articles in The Oxford Handbook of Aesthetics, and the appropriate articles in Weiss, Nine Basic Arts. The books are on reserve in Cudahy Library.  Prepare for inclass quizzes/exercises.

POINTS: 3

DUE: 11/4/2008

   c.  Inform Dan via email of the art forms you have chosen.  (He will post on Blackboard a file with art objects appropriate to your art forms.)


	   g.  Type and submit to me a hard copy of the prose version of your notes of each meeting (a 60-minute meeting should generate a 1,500-word document) and email to yourself the first set of notes.

POINTS: 2/TYPED NOTES PER MEETING

DUE: 3 DAYS AFTER THE MEETING OR NEXT CLASS.
7.  During the time you carry out your meetings, you will continue to work on the project in various ways.  For example, you will develop your interviewing and memoir skills, and you will discuss in class your progress on the project so that classmates with special expertise can assist you (for example, a criminal justice major may offer insights on the prison ministry of a BVM).

One of the sisters has given me her memoir (about 15,000 words), and I will narrate incidents from the memoir to guide you in your writing and research tasks.

Meanwhile…

8.  Study “Interviewing” on Blackboard, “Other Phil Items,” and then complete the following tasks:

   a. Conduct a 60-minute interview of a classmate who is not a member of your group.  Complete your log entry (including the classmate’s signature).

DUE: 9/23/2008

   b. Type and submit to me your 1,500-word summary of the meeting.

POINTS: 2

DUE: 9/30/2008

  c.  Read the mini-memoir “The City I Knew” on Blackboard, “Other Phil Items.”  Prepare to write an inclass analysis of the mini-memoir’s narrative and other philosophical structures.

POINTS: 2

DUE: 10/9/2008

d. Type a 2,000-word mini-memoir of your classmate, and include a 500-word analysis of the memoir’s narrative and other philosophical structures.  Bring a hard copy to class and email a copy to yourself.

POINTS: 4

DUE: 10/14/2008

9.  Submit your meeting log during class on 10/23/2008.

10.  Write a memoir of your BVM (min. 8,000 words) that includes an analysis of its narrative and other philosophical structures.

   a.  Type the first 2,500 words, bring a hard copy to class, and email a copy to yourself.

POINTS: 4

DUE: 11/4/2008 AT CLASS TIME




POINT SUMMARY

Syllabus calls for 55 points on regular work and 4 points on memoir after 11 weeks.

Points from regular work:  23 from 8/26-9/16

                                           38 from 9/16-11/6

                                         4 from memoir

                                                         ? from notes per meeting

Weeks 12-16  Third, Fourth, or Fifth Family of Questions

Thurs 11/6/2008-Final Exam Class

	Third, Fourth, or Fifth Family

Thurs 11/6/2008:  Students meet without the Professor to arrive at a consensus on two questions: (1) Which family or families of questions does the class wish to study in depth for the remainder of the semester?  (2) How does the class wish to pursue the learning during these final weeks?

   Procedures:  One student (hopefully a volunteer) will facilitate the discussion and a second student (hopefully another volunteer) will type the class agreements and email them to me (dvailla@luc.edu) at the conclusion of the class.

    I will propose the rest of the semester’s work on 11/11/2008.

   In the event that students cannot attain a consensus, the course will proceed with the Third Family of Questions, with readings from Eaton, my own publications, and primary sources from my book Beauty: The Sources, and with quizzes/exercises/ presentations.  In any event, the class will read the remaining chapters in Eaton, Basic Issues in Aesthetics, and we will discuss in overview fashion the remaining families of questions that frame aesthetics.
11.d. Go to Blackboard, “Other Phil Items,” and click on your art forms (Painting and Sculpture, for example).  Choose two art objects in each art form.

   e.  Analyze their philosophical (and narrative) structures, and prepare a 20-minute oral presentation.

POINTS: 3

DUE: 11/11/2008


	Aesthetics Project

10.b.  Type the second 2,500 words, bring a hard copy to class, and email a copy to yourself.

POINTS: 4

DUE:  11/11/2008 AT CLASS TIME.

   c.  Type the final 3,000 words of your BVM memoir, bring a hard copy to class, and email a copy to yourself.

POINTS: 4

DUE: 11/18/2008 AT CLASS TIME
d.  Revise the memoir and then deliver it to your BVM before you leave for Thanksgiving break.

   e.  Schedule a final meeting with your BVM to review the memoir together.

POINTS: 2

DUE: BETWEEN 12/1/2008-12/7/2008.

   f.  Submit to Dan the final copy of your BVM memoir (bundled with your art work) and, as a separate paper, your typed reflection on the service-learning experience that answers the following questions:

   (1) All human beings are universes unto themselves.  What is the universe of your BVM?  Compare/contrast to your universe, and assess how your universe is developing.

   (2) BVMs have devoted their lives to the service of others.  What has been the service of your BVM?  Compare/contrast to your service, and assess your attraction (or lack thereof) for civic engagement.  Has your experience with a BVM enhanced this attraction (or not)?  Explain.

   (3) BVMs are leaders.  What has been the leadership of your BVM?  What is her leadership style?  Compare/contrast to your leadership style.




	f.  Create an art object in each of your selected media (art forms).  Use as your subject matter the BVM and her stories.  (These works of art will be bundled with the memoir and given to the BVM as gifts.)

   g.  Prepare a 20-minute oral presentation on the philosophical structures of your art works, and compare/contrast them with the art works you chose under d above.

POINTS: 3 

DUE: 11/18/2008


	   (4) We have discussed the aesthetics of existence, that is, your ability to be the creative artist of your own life.  Discuss the aesthetics of existence of your BVM.  Do the same for your life.

      (5) We chose the memoir art form and another art form of each student’s choice to capture the service and leadership of BVMs.  Assess the strengths and weaknesses of the memoir art form and the other art form you selected to get this job done.

   This is the last time I will be putting you on my shoulders and throwing you toward the stars.  Extend your wings and fly as high as you possibly can.  An entire semester has gone into the preparation for these two assignments.  Make them spectacular.

POINTS:  6 FOR MEMOIR

5 FOR REFLECTION PAPER

DUE: FINAL EXAM CLASS ON (TBA)

   Note:  I will deliver your memoir to the BVM.  Please keep the exam date open since I will try to arrange a symposium with the BVMs during the exam time.


Sample Required Books
-Dickie, George.   An Introduction to Aesthetics (selections)

-Dillard, Annie.  An American Childhood.

-Eaton, Marcia M.  Basic Issues in Aesthetics.  

-Gilmour, Peter.  The Wisdom of Memoir.  

-Harrington, Ann.  Creating Community: Mary Frances Clarke and Her Companions.  

-Norris, Kathleen.  Dakota.

-Seech, Zachary.  Writing Philosophy Papers.  

-Weiss, Paul.  Nine Basic Arts (selections)

-Articles from The Routledge Companion to Aesthetics and The Oxford Handbook of Aesthetics. 
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