










Christopher R. Miller 
Eliot's Pervigilium: A Poetics of Evening 

As we know from Christopher Ricks's edition ofT. S. Eliot's 
juvenilia, the poem that would become 'The Love Song of 
J. Alfred Prufrock" was originally entitled "Prufrock's Per­
vigilium." Eliot was referring to a poem from rhe Latin 
Anthology called the Pervigilium Veneris-a hymn to be 
sung on the eve of the spring festival of Venus, a lover's 
prayer of vernal renewal. While this background gives us a 
better idea of why Eliot ultimately called his poem a "love 
song," it does not entirely account for his choice of a twi- . 
light setting, which is featured in five of the poems in 
Prufrock and Other Observations (1917). My premise is that 
evening-as symbolic rhreshold between day and night, as 
privileged time of meditation, as site of beauty-is a poetic 
invention inherited by Eliot; and my argument is that in 
invoking this setting, Eliot is engaged in a complex play 
with literary tradition, one that includes both English and 
European models. . 

Eliot's settings are perhaps most obviously indebted to 
the Parisian tableaux of Baudelaire, who virtually created 
rhe gente of urban nocturne, the walk through a city at 
dusk. "The Love Song of J . Alfred Prufrock" carries 
Baudelairean traces: the juxtaposition of vespertinal seren­
ity with images of the unsavory, the metaphor of night as 
an animal, rhe lingering at a temporal threshold, the rela­
tion between the solitary, observing self and the goings-on 
of a darkening world. What is most striking about Eliot's 
bortowing is the way in which Baudelaire's sociological data' 
of human suffering are abstracted into an imagist frame­
work. In Le Crepuscule du Soir, the end of the day provides 
rhe occasion for thoughts on rhe sighs of the sick in hospi­
tals, but Eliot displaces this detail into a startling image of 
the evening sky: "Like a patient etherised upon a table." 

There is, however, a deeper layer of evening poetry be­
hind borh Eliot's and Baudelaire's urban twilights. The idea 
of evening was originally invented, as Erwin Panofsky once 
suggested, in Virgil's Eclogues, several of which end when a 
shepherd looks up from his song to notice the gathering 
darkness. Here, the end of day is rewritten as formal clo­
sure, and rhe inner impulse toward perpetual song is lim­
ited by the external phenomena of day and night. In Para­
dise Lost, Milton turns the Virgilian evening into a space of 
uncertainty, in which rhe aesthetic desire for temporal dila­
tion conflicts with the ethical responsibility to rest for rhe 
next day's labors. The post-Miltonic tradition of evening 
poetry is symbolically inaugurated by the opening of Gray's 
"Elegy Written in a Country Churchyard," in which the 
meditative poet departs on his walk just as the pastoral la­
borer is heading home: "The plowman homeward plods 
his weary way, / And leaves the world to darkness and to 
me." In this chiasmus, twO literary traditions-rhe eclogue 
and the Romantic nocturne-pass in rhe night. The rustic 

T.s. Eliot Society Newsletter 

laborer'swork is over, but the poet's has just begun. 
Eliot's evening scenes borrow from borh Baudelaire's. 

urban vignettes and from earlier English traditions of pas­
toral description and Romantic meditation. On this 
premise, I read rhe opening scene of Eliot's "Preludes" as a 
parody of the lyric moment of pastoral and Romantictra­
dition, and I read rhe evening tryst between rhe rypist and 
the "young man carbuncular" in The Waste Land wirhin a 
similar generic context, as Eliot's post-Romantic nocturne, 
a dystopian evening filtered through the sensibility of 
Baudelaire; and after the conventional beauty of the "violet 
hour" is drained away with the tawdriness of rhe typist's, 
assignation, it is given an apocalyptic overtone at the end 
of the poem. The twilight of the final section of The Waste 
Land evokes the spirit of evening poetry: iris a rhreshold, a 
site of destruction and potential renewal, of ambiguous 
endings and beginnings, as Eliot's enigmatic statement sug­
gests: "Only at nightfall, aetheral rumours / Revive for a 
moment a broken Coriolanus." Thus Eliot revitalizes the 
seemingly exhausted poetic topOS of evening. 
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BOOK REVIEW 

Words Alone: The Poet T.S. Eliot, by Denis Donoghue. New 
Haven: Yale University Press, 2000. xvi +326 pp. $26.95 
cloth. 

Students of T. S. Eliot may feel called upon to defend Denis 
Donoghue against one reviewer's unguarded claim rhat "in 
Words Alone, he has given us rhe best book written so fur 
about Eliot." But it would be a reluctant undertaking, for 
this is a compelling reading-primarily of the poetry, as 
the first half of its title (from Yeats: "Words alone are cer­
tain good") indicates, but also of the man, as the second 
half suggests. 

Donoghue could have entertained no illusions about 
the academic reception of his book, for it is a singularity in 
rhe post-modern universe: a vigorous apologia by a self­
declared Catholic Christian in behalf of a co-religionist. 
Donoghue counters the resistance both man and work have 
met with since Eliot's conversion, and gives an accouilt of 
his submission to the "irrefutable" aurhority of Eliot's words. 
This is an intellectual memoir, protracted rhrough a life­
time of grateful engagement with poems which from the 
outset struck him as more memorable than those of other 
modern poets, lines which "sounded as unquestionable as 
if they issued from a burning bush." 

Readers alert to Donoghue's sympathy with Eliot's 
emergent religious outlook may be surprised to find that 
his greatest admiration is of the earlier poetry-The Waste 
Land above all-though he denies, contra Geoffrey Hill 
and orhers, "that the poetry of his Christian years shows a 
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falling off." As Eliot himself confessed, the enthusiasms of 
youth are often deCisive in fixing one's tastes, and 
Donoghue's argument may, without prejudice, be regarded 
as a finding of present reasons for what the heart has known 
of old. His formative reading of "the lighter Yeats," com­
bined with his secondary college avocation of music, led 
him to respond to Eliot's poems "As if they were music 
become speech." If, as' then, he feels today that "[Eliot's] 
ways with the English language will continue to be opaque, 
no matter how much time and concern r spend on them," 
he has also complicated the Yeatsean "words alone" formu­
lary with the help of R.P. Blackmur: '''Shelly's insight was 
Eliot's task as a poet; he has in his images ro remind reason 
of its material, to remind order of its disorder, in order to 
create a sane art almost insane in its predicament.'" 
Donoghue's gloss on Blackmur mitigates the indecorum of 
"almost insane)" sparing Eliot, as it were, juxtaposition with 
Shelley in such terms. It also shifts the emphasis from "im­
ages" as such ro Eliot's "perturbations of words that can't 
rely on an authentic syntax. The predicament to which 
Blackmur refers is that of diction with only unofficial rela­
tions to grammar; poetic rhythms enforcing themselves by 
fiat; phrases cut adrift from sentences." 

Thus "Prufrock" began not with a theme, or a charac­
ter, but gradually coalesced into the poem we know as "some 
energy or reverberation" stirred when fragments of rhythm 
were combined: "Eliot's language here and in the early po­
ems generally refers ro things and simultaneously works free 
from the reference." The reader is kept "among the words 
and their internal relations .... We are not allowed ro 
escape from the words to another place." It is not, Donoghue 
insists, that the early poems are "'merely verbal: whatever 
that may mean," but that what Eliot said in detraction of 
Swinburne helps to identifY the genius of Eliot's own po­
etic. Eliot's charge-that Swinburne's "uprooted" language 
"has adapted itself to an independent life of atmospheric 
nourishmene' to produce "the hallucination of meaning"­
betrays something richer and stranger in his own early po­
ems: "The hallucination of meaning is another meaning, a 
more occult one." Similarly, Donoghue sees in Eliot's 
Laforguian phase not so much a "refusal of syntax" as a 
release of diction from (in Symons's words) "the old bond­
age of rhetoric ... [and] exterioriry." 

Eliot's need for such a poetic was, in Donoghue's view, 
"acute." !twas behind the Impersonal theory of "Tradition 
and the Individual Talent," whose "escape from emotion" 
dictum Donoghue reads "literally": ''I'm convinced that in 
his early years he had been a man of exceptionally intense 
and dangerous feelings. He feared for his sanity, and had 
cause ro fear for it .... I see him as a character in a novel by 
Dostoevsky"-a character, one might say, provided not with 
an ax but with a pen taken up in acts of public penance 
rather than secret atrocity. Thus Donoghue stands on its 
head the sometimes gleeful response to revelations about 
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Eliot's biography: far from burying his emotional crisis, 
Eliot's Impersonal poetic gave relief by putting it on full 
view. By such a device Eliot "evaded the claims of emotion 
to the extent of their achieved sryle .... This device would 
... sustain a life like the early Eliot's, beset on all sides by 
panic and fright." So understood, the Impersonal theory 
was, in its reference to tradition and classicism, a reaching 
out for, a way of respecting, "the feelings of others": it wits 
also "a first step toward humility," toward the Anglican com­
munion, and away from the Bradleyan isolation of self. 

Donoghue's assessment of the man who suffered not­
withstanding, it comes with a bit of a jolt to find him ap­
parently sympathetic to Eliot's reported "grouse against life" 
dismissal of his masterwork. The Waste Land, Donoghue 
says, "has nothing to do with the alleged breakdown of 
Western civilization or any other Spenglerian excruciation," 
but rather with the unhappiness of his first marriage. "[T]he 
dominant feeling in the poem is not universal despair but 
particular guilt, and ... the specific movement of feeling 
through the words corresponds, however obscurely, to the 
act of penance." It is, moreover, an American romance, in 
the sense that, unlike European writers who can confidently 
represent "the life of feeling in terms of man, nature, and 
society," American writers rarely entrust feelings to that re­
lation, "or indeed, any other .... There is a remainder of 
feelingwhich.cries out for release in dream, nightmare, and 
fantasy." And while Eliot had embarked on "an enterprise 
capable of producing, in the long run, the magisterial 
achievement of malting himself a European" by assuming 
the burden of history, his resources for that enterprise are 
chiefly American: "The relations that the words of an Ameri­
can poem enact are not prescribed or predictive but e~peri­
mental. Around each word is a space or a void in which 
nothing is anticipated, nothing enforced. Every relation 
must be invented, as if the world had just begun." 

At once "memorable and void," the words of The Waste 
Land "are not obscure .... But they are Sibylline because 
of the darkness between theni.: they challenge us to provide 
them with a continuous syntax and they mock our efforts 
to do so-that is not what they meant at all." The poem is 
haunted by a passion for form and by the memory oflost 
forms, by "an absent theme ... of which only the variants 
are known/' Here Donoghue supersedes Blackmur's "sane 
art almost insane": Eliot had not only ro confront the ratio­
nal with the irrational, but the irrational with the ratio, 
nal-"a double confrontation, the violence going both 
ways": "The horror! the horror!" (Eliot's original epigraph) 
confronts Shakespeare, Spenser, and St. Augustine, and vice 
versa. Tiresias combines complete knowledge afforded by 
both confrontations, of the Ciry of God as well as of the 
Unreal Ciry. His is the "higher perspective" of which Eliot 
wrOte in his dissertation, his "rhe painful task of unifYing. 
... and passing, when possible, from two or more discor­
dant viewpoints to a higher which shall somehow include 

.7 Summer 2002 



and transmute them, ... an all-inclusive experience out­
side of which nothing shall fall." 

Yet Tiresias's perspective is not ultimate, according to 
Donoghue. "It is necessary to think oflanguage .. : as issu­
ing from a perspective grander even than Tiresias's, since 
Tiresias can see the world only as one alienated from it .... 
It is necessary ... to go beyond the phase of consciousness 
which Eliot calls Tiresias. The 'going beyond' has no name; 
it is the action of the poem. Instead of common words in 

. common places there is language, construed now asa great 
treasury of images and figures and, increasingly in Eliot, 
identified with the word of God." Why Tiresias should be 
excluded from the dual epiphanies of the journey to 
Emmaus and Shackleton's traversal ofSourh Georgia is not 
clear, however; indeed, his inclusion would seem to be en­
tailed by Donoghue's "great treasury." If, as he says, Tiresias 
is the Unidentified Guest in The Cocktail Party until tran­
scended in Celia's mystical "way of illumination," may he 
not be associated with-until transcended by-the Invited 
Guest at Emmaus and Shackleton's "fourth person," in lines 
(WL359-65) whose sryle anticipates, according to 
Donoghue, that of the play? Such a transcendence would 
be well within the poem's "formal and linguistic procedures 
[which] are designed as desperate expedients to drive us .... 
toward the recognition that truth is embodied in the Word 
of God, the Logos of revelation .... Against the heap of 
broken images, there is every token of revealed order, 'the 
heart of light, the silence.'" 

Donoghue's "heart of light" allusion points .the way 
Eliot's poetic would talte from The Waste Land toward the 
vision of "Burnt Norton," "the silence') more immediately 
toward the Lady of Silences of "Ash-Wednesday" and the 
speech unspoken of "Marina." Having laid OUt the archi­
tectonic of Eliot's magnum opus, Donoghue taltes up the 
variations which most successfully employ words alone in 
articulating Eliot's converted life. 'i\sh-Wednesday" is cham­
pioned in response to Donald Davie, who believed "that 
the crucial factor in poetry is syntax ... because it indicates 
the way a poet stands toward the world." The Symbolist 
assumption, as Davie saw it, that "physical or metaphysical 
reality out there could be turned into 'a psychological real­
ity in here, inside the artist's head'" was pernicious, render­
ing Eliot's work susceptible to incantation, to "subjective 
syntax" and "syntax as music.') Donoghue argues that in 
"Ash-Wednesday," Eliot's liturgical and literary dictio.n 
achieves a "critical perspective') beyond its sources, the per­
spective of "Language, a force of expressiveness prior to 
any particular expression it allows." ''Ash-Wednesday'' cri­
tiques worldly pleasures, "not to shame them but to subrnit 
them to more exacting discriminations": the poem may be 
thought of as "the redemption of The Waste Land and 'The 
Hollow Men.'" 

"Marina" is about the redemption of Eliot himself. In 
a brief and lyrical chapter, Donoghue celebrates "one of 
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Eliot's ~OSt incandescent poems and one of his most elu­
sive": it is his Recognition Scene, "his waking up to find 
himself a Christian and wondering what to malte ofit all." 
For Eliot, the Incarnation grounds the hope that time is 
redeemable, and in "Marina" he tests "common words ... 
to see how far they can also suggest states of beatitude and 
the obstacles to such states. He is seeing these words roo, in 
a light greater than that of daylight and ordinary denota­
tion." The result is a poem which "seems to proclaim its 
closure," but whose language renders it "porous to ambigu­
ity" at every point. It is a Recognition Scene in which Eliot 
"fulfilled his poetic temperament by making the scene re­
mote and ghostly even to himself." 

Donoghue's next chapter, on the Enlightenment and 
its discontents as exemplified in the project of its modern­
ist poet-priest, Wallace Stevens, extends the point about 
the ambiguity ofEHor's religious experience. Stevens, dis­
appointed like Emerson and Thoreau before him by the 
failure of reason unaided by religious belief to deliver on its 
promises, nevertheless "retains the hierarchical terms of 
Christianity but 'translates them down,'" replacing revela- '. 
tion with a Supreme Fiction, its version of a theology "the 
validity of which he no longer accepts." By contrast, Eliot, 
though as skeptical of the knowledge produced by reason 
as any Transcendentalist, turned to orthodox Christianity 
for what reason could not supply, but resisted the tempta­
tion tb turn belief into a prnduct ofreason. Stevens scolds 
Eliot (in "The Creations of Sound") for failing to ."make 
the visible a little hard / To see," for not transfiguring the 
world as a subjective idealist would. Donoghue counters 
that "in Eliot's poems the visible is made very hard to see 
.... There is always a shadow, for thought and desire, 
between mind and the thing seen." Eliot's Christianity, "the 

. profound doubting belief it is," is the more "ghostly to him­
self" for being gtounded in the dogmas of the Incarnation 
and Original Sin. 

8 

It was when Eliot, in growing despair of the prospects 
for European civilization in the thirties, tried to articulate 
the social and cultural implications of his hard-won con­
victions that words alone gave way to troublesome deliver­
ances in prose. In a consciously ambivalent chapter on the 
books that surrounded Four Quartets, Donoghue insists that 
it is not their being troublesome that troubles him: they 
were meant to be troublesome, not primarily to a civiliza­
tion adrift in the "doldrums between opposing winds of 
doctrine" (Le. liberalism and totalitarianism), but ro com­
placent Christians who were concealing from themselves 
the necessity of a choice between Christianity and pagan­
ism. Rather, the problem arises as a by-product of Eliot's 
move toward what Donoghue terms the mythical imagina­
tion. Following Plato and the Coleridge of On the Consti­
tution of Church and State According to the Idea of Each, 
Eliot attempts to articulate "the idea of a pattern laid up in 
heaven," "a higher system of values by which the immedi-
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ate event or situation may be judged." While this "appeal 
to the higher if more abstract terminology of reason ... 
marks the fundamental character of [Eliot's] imagination," 
it entails risks that the turn toward syntax brings to light. 
Ftom the perspective of the mythic idea, "immediate events 
are likely to appear merely contingent." Conversely, 
Donoghue regrets that "Eliot allowed himself to be led~ 
by Maritain, on several occasions~into explicitness far 
beyond need." 

Nevertheless, Donoghue defends Eliot against those like 
Blackmur, who as an avowed unbeliever, "made no serious 
atlEtn pt: to :in ag:ine w hatEfut: [h The Idea of a Christian 
Society] was doing," and against those who unjustly persist 
in charging Eliot with anti-Semitism. Harold Bloom's re­
cent salvo against the "incessantly anti-Semitic T.S. Eliot" 
(scaled back from the lecture version heard by this reviewer: 
"compulsive and incessantly") Donoghue finds "as spuri­
ous as if I accused Eliot, citing his reference to ~peneck 
Sweeney,' of being prejudiced against the Irish." (An earlier 
chapter on "Burbank with a Baedeker: Bleistein with a Ci­
gar" goes a good way toward showing that the perceptions 
and prejudices of the poem are Burbank's, not Eliot's; far 
from implicating Eliot in anti-Semitism, "Burbank" incrimi­
nates the speaker, in much the same way that James in­
criminates Lambert Strether in The Ambassadors.) Donogbue 
dismisses the protracted assault of Anthony Julius as "an 
essay in the imput?-tion of guilt by association,," one that 
"holds Eliot personally and morally responsible for every 
anti-Semitic prejudice in Europe in the twentieth century," 
largely because Julius is insensitive to intellectual discourse 
in which seemingly "lethal ideological differences" could 
be accommodated among friends. . 

Yet, despite his vigorous defense of Eliot's attempt to 
"annoy his readers and to demand that they question their 
certitudes ... within the highest perspective and the most 
demanding articulations," Donoghue "sometimes wish[es] 
he had never written a line" on social, political, and reli­
gious themes, that "he had written onlypoems and handed 
them over to his readers," who might well "have intuited 
from [them] a vision, a pattern, all the better for not being 
explicit." Nowhere in the three concluding chapters on Four 
Q;tartets does Donoghue express a similar wish about the 
poems that parallel the prose of the thirties and forties, bur 
an echo of Arnold's faint praise of Dryden and Pop~"clas­
sics of our prose" ~hovers over his reading of them, attene 
tive and sympathetic as it everywhere is. Contrasting The 
Waste Lands concern over the question of authority in lane 
guage with "Little Giddings" "appeal to the idea of a de­
cently composed sentence," Donoghue reveals his prefer­
ence for the former's "apocalyptic or demonic" terms .. The 
discursiveness of Four Quartets, the tendency toward ab­
stract diction at times strikes him as "whistl[ing] in the dark, 
warding off ghosts"~presumably the ghosts Donoghue 
celebrates in the earlier Christian poems. Still, he finds in 
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the Quartets, as in the best work as a whole, a redemptive 
sttuggle, a "tension between ... the ineffable meaning and 
the temporal approach; between the Logos and the mere 
words, the dialect of the tribe ... a purified dialect [which] 
then becomes the expression of joy as well as pain." It is 
perhaps Donoghue's mOSt valuable insight that such joy is 
to be found in sufficient excess of words alone to bring 
readers willing to endure with Eliot the intolerable wrestle 
back to the Quartets for another approach to the meaning. 

. 
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MacDiarmid, Laurie. '''Torture and Delight': T. S. Eliot's 
Love Song for St. Sebastian." Arizona Quarterly 57.2 
(2001): 77-92. 

MacFarlane, Robert. ':At the World's Waning: William 
Morris and the Sources of The Waste Land." Times Lit­
erary Supplement 16 Nov 2001: 14-15. 

McCulloch, A. "The Use of Allusion in 'The Love Song of 
J. Alfred Prufrock.'" English Review 12.2 (2001): 27-
29. . 

Marsh, Alec, and Ben Lockerd. "Pound and Eliot." Ameri­
can Literary Scholarship 1999. Ed. Gary Scharnhorst. 
Durham: Duke Universiry Press, 2001. 157-78. 

Marx, William. 'TInvention de la critique formaliste (1920-
1945): Autour de Paul Valery et T. S. Eliot." Bulletin 
des Etudes Valeryennes 29.87 (2001): 127-37. 

McGee, Daniel T. "Dada Da Da: Sounding the Jew in 
Modernism." English Literary History 68.2 (2001): 
501-27. 

Noh, Jeo Yong. "T. S. Eliot and the :Action Francalse' Con­
demnation." Journal of the T. S. Eliot Society of Korea 
10 (2001): 39-66. 

Olney, James. "Submitting Oneself to T. S. Eliot." South­
ern Review 37.3 (2001): 614-21. 

Park, Kyung-il. "T. S. Eliot: A Philosophical Gencalogy." 
Journal of the T. S. Eliot Society of Korea 10 (2001): 67-
96. 

Perez, Frank. "Chaucer's Clerk of Oxford: A Protorype for 
Prufrock?" Yeats Eliot Review 17.2 (2001): 205. 

Rector, Liam. "Inheriting Eliot." American Poetry Review 
30.5 (2001): 11-12. 

Ricks, Christopher. ':A Note on 'The Hollow Men' and 
Stevenson's 'The Ebb-Tide.'" Essays in Criticism 51.1 
(2001): 8-17 . 

Senst, Angela M. "Regional and National Identities in 
Robert Frost's and T. S. Eliot's Criticism." CLCWeb: 
Comparative Literature andCulture: A WWWebJournal 
3.2. 

Singh, Sukhbir. "T. S. Eliot's Concept of Time and the 
Technique of Textual Reading: A Comment on 'Cross' 
in The Waste Land3, line 175." ANQ14:1 (2001): 34-
39. 

---. "From the 'Stony Rubbish': A Note on 'Carbun­
cular' in The Waste Land." Notes on Contemporary Lit­
erature3 1.1 (2001): 10-12. 
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Sloane: Patricia. "Richard Wagner's Arthurian Sources, 
Jessie 1.. Weston, and T. S. Eliot's The Waste Land." 
Arthuriana 11.1 (2001): 30-53. 

Suarez, Juan Antonio. "T. S. Eliot's The Waste Land, the 
Gramophone, and the Modernist Discourse Network." 
New Literary History 32.3 (2001): 747-68. 

Swigg, Richard. "Sounding The Waste Land: T. S. Eliot's 
. 1935 Recording." PN Review 28.1 (2001): 54-61. 

Tomasi di Lampedusa, Giuseppe. "The Literary Achieve­
ments of Thomas Stearns Eliot." Trans. Leonardo 
Valencia. Cuadernos Hispanoamericanos 616 (200 I): 
67-89. 

Tucker, Shawn R. "The Waste Land, Liminoid Phenom­
ena, and the Confluence of Dada." Mosaic 34.3 (2001): 
91-109. 

Urquhart, Troy. "Eliot's The 'Hollow Men.'" Explicator 59.4 
(2001): 199-201. 

Walker, 1.. G. "Vivienne Eliot and The Criterion (Reader's 
response to Hermione Lee's book-review of Carole 
Seymour-Jones's Painted Shadow: A Life of Vivienne 
Eliot)." Times Literary Supplement 21 Dec 2001: 15. 

BOOK REVIEWS 

. Badenhausen, Richard. "Those Dark Angels: T. S. Eliot." 
Rev. of Eliot's Dark Angels: Intersections of Life andArt, 
by Ronald Schuchard. English Literature in Transition 
1880-192044.4 (2001): 517-20. 

Baillargeon, Joseph C. Rev. of Norton Critical Edition of 
The Waste Land, ed. Michael North. T. S. Eliot Society 
Newsletter45 (2001): 9-1l. 

Brooker, Jewel S. Rev. of The Early T. S. Eliot and Western 
Philosophy, by M. A. R. Habib. Textual Practice 15:3 
(2001): 568-72. . 

Burt, Stephen. Rev. of In Defince ofT. S. Eliot, by Craig 
Raine. Times Literary Supplement 2 Feb 2001: 24. 

Coyle, Michael. Rev. of T. S. Eliot's Orchestra: Critical es­
says on Poetry and Music, ed. John Xiros Cooper. T. S. 
Eliot Society Newsletter 44 (2001): 6-7. 

D;;umer, Elisabeth. Review of T. S. Eliot and Our Turning 
Wor/d,.ed. Jewel Spears Brooker. T. S. Eliot Society News­
letter45 (2001): 8-9. 

Davidson, Clifford. Rev. of T. S. Eliot and the Poetics of 
Evolution: Sub/Versions of Classicism, Culture, and 
Progress, by LoisA. Cuddy. Christianity and Literature 
51.1 (2001): 129-31. 

Dean, Paul. Rev. of Wt>rds Alone: The Poet T. S. Eliot, by 
Denis Donoghue. New Criterion.19.9 (2001): 78. 

Formichelli, J. Rev. of Eliot's Dark Angel' Intersections of 
Life andArt, by Ronald Schuchard. Essays in Criticism 
51.3 (2001): 371-77. 

Frogley, Alain. Rev. of T. S. Eliot's Orchestra: Critical Essays 
on Poetry and Music, ed. John Xiros Cooper, and W<tlt 
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Whitman and Modern Music: WIr, Desire, and the Tri­
als of Nationhood, ed. Lawrence Kramer. Notes 58.2 
(2001): 353-55. 

Goldfarb, Nancy. Rev. of T. S. Eliot and the Poetics of Evo­
lution: Sub/Versions of Classicism, Culture, and Progress, 
by Lois A. Cuddy. T. S. Eliot Society Newsletter 43 
(2001): 4-5. 

"Hold the Politics." R~vof Words Alone: The PoetT. S. Eliot, 
by Denis Donoghue. Economist 24 March 2001: 4. 

Leane, E. Rev. of T. S. Eliot and the Poetics of Evolution: 
Sub/Versions of Classicism, Culture, and Progress, by Lois 
A. Cuddy. Review of English Studies 52.207 (2001): 
472-74. 

Lee, H. Rev. of Painted Shadow: A Lift oj'Vivienne Eliot, by 
Carole Seymour-Jones. Times Literary Supplement 30 
Nov 2001: 3-4. 

Leighton, A. Rev. of WOrds Alone: The Poet T.S. Eliot, by 
Denis Donoghue. Times Literary Supplement 9 Nov 
2001: 17-18. 

Lensing, George S. Rev. of Eliot's Dark Angel: Intersections 
of Lift andArt, by Ronald Schuchard. American Litera­
ture73.1 (2001): 204-05. 

Mason, D. "Rehabilitating Eliot (Explaining T. S. Eliot's 
Perennial Relevance Without Having to Perform Con­
tortions of Theory or Interpretation)." Rev. of WOrds 
Alone: The Poet T. S. Eliot, by Denis Donoghue, and 
Eliot's DarkAngel: Intersections of Lift andArt, by Ronald 
Schuchard. Sewanee Review 109.4 (2001): 628-34. 

Mengham, R. Rev. of In Defence of T. S. Eliot:Literary 
Essays, by Craig Raine. PoetryReview 91.3 (2001): 68-
71. 

Monk, Ray. "More Sinned Against Than Sinning?" Rev. 
of Painted Shadows, by Carole Seymour-Jones. The 
Spectator 27 Oct 2001: 36-37. 

Nourie, A. R. Rev. of T. S. Eliot and Our Turning WOrld, ed. 
Jewel S. Brooker. Choice 38.9 (2001): 1631-2. 

O'Driscoll, D. Rev. of WOrds Alone: The Poet T. S. Eliot, by 
Denis Donoghue. Poetry Review 91.3 (2001): 71-72. 

Oser, Lee. Rev. of T. S. Eliot, ed. Harriet Davidson. T. S. 
Eliot Society Newsletter 43 (20b 1): 5-6. 

Ottenhoff, John. Rev. of WOrds Alone: The Poet T. S. Eliot, 
by Denis Donoghue. Christian Century 11 April 200 1: 
27. 

Rainford, Lydia. Rev. of The Early T. S. Eliot and Western 
Philosophy, by M. A. R. Habib. Review of English StUd­
ies 52.205(2001): 156-58. 

Seddon, R Richard. Rev. of T. S. Eliot's Bleistein Poems: 
Uses of Literary Allusion in 'Burbank with a Baedecker: 

. Bleistein with a Cigar' and 'Dirge, '" by Patricia Sloane. 
T. S. Eliot Society Newsletter 44 (2001): 8. 

Stayer, Jayme. Rev. of Eliot's Dark Angel: Intersections of 
Lift and Art, by Ronald Schuchard. Modernism/Mo­
dernity 8.3 (2001): 517-19. 

---.. "Turning in the Widening Gyres of Eliot Crid-
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cisln." JournalofModern Literature 24.3-4 (2001): 525-
28. 

Takayanagi, S. Rev. of The Early T. 5, Eliot and Western 
Philosophy, by M. A. R. Habib. Modern Schoolman 78.4 
(2001): 347-49. 

Torrens, James. Rev. of Eliot's Dark Angel: Intersections of 
Lift and Art, by Ronald Schuchard. T. S. Eliot Society 
Newsletter 44 (2001): 5-6. 

Wilkins, Christopher. Rev. of The Early T. S. Eliot and 
Western Philosophy, by M. A. R. Habib. T. S. Eliot Soci~ 
etyNewsletter45 (2001): 7-8. 

---. Rev. of Words Alone: The Poet T. S. Eliot, by Denis 
Donoghue. Virginia Quarterly Review 77.2 (2001): 
A47. 

Editor's Note: Again the Society is deeply indebted to Nancy 
Goldfarb for preparing this year's bibliography. Members 
who have bibliographic information are encouraged to send 
it to Dr. Nancy Goldfarb, P.O. Box 934, Neah Bay, Wash­
ington 98357. 
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