

















falling off.” As Eliot himself confessed, the enthusiasms of
youth are often decisive in fixing one’s tastes, and
Donoghue’s argument may, without prejudice, be regarded
as a finding of present reasons for what the heart has known
of old. His formarive reading of “the lighter Yeats,” com-
bined with his secondary coiiege avocation of music, led

him to respond to Eliot's poerns “As if they were music -

become speech.” If, as then, he feels today that “[Eliot’s]
ways with the English language will continue to be opaque,
no matter how much time and conéern | spend on them,”
he has also complicated the Yeatsean “words alone” formu-
lary with the help of R.P. Blackmur: “Shelly’s insight was
Eliot’s task as a poet; he has in his images to remind reason
of its material, to remind order of its disorder, in order to
create a sane art almost insane in its predicament.””
Donoghue’s gloss on Blackmur mitigates the indecorum of
“almost insane,” sparing Eliot, as it were, juxtaposition with
Shelley in such terms. It also shifts the emphasis from “im-
-ages” as such to Eliot’s “perturbations of words that can't
rely on an authentic syntax, The predicament to which
Blackmur refers is that of diction with only unofficial rela-
tions to grammari; poetic rhythms enforcmg themselves by
fiaw: phrases cut adrift from sentences.”

Thus “Prufrock” began not with a theme, or a charac~
ter, but gradually coalesced into the poem we know as “some
energy or reverberation” stirred when fragments of thythm
were combined: “Eliot’s language here and in the early po-
eras generally refers to things and samultancously works free
from the reference.” The reader is kept “among the words
and their internal relations .
eécape from the words to another place ” It is not, Donoghue

insists, that the eariy poems are “‘merely verbal, whatever
that may mean,” but that what Eliot said in detracnon of

Swinburne helps to identify the gemus of Eliot’s own po-
etic. Eliot’s charge—that Swinburne’s “uprooted” language
“has adapted itself to an independent life of atmosphcnc
nourishment” to produce “the hallucination of meaning”™—
betrays something richer and stranger in his own carly po-
-ems: “The hallucination of meaning is another meaning, a

more occult one.” Similarly, Donoghue sees in Eliot’s.

Laforguian phase not so much a “refusal of syntax” as a
release of diction from {(in Symons s words) ‘the old bond—
age of rhetoric . . . [and] extenonty
Eliot’s need for such a poetic was, in Donoghue s view,
“acute.” It was behind the Impersonal theory of * Tradmon
and the Individual Talent,” whose “escape from emotior’
dictum Donoghue reads “licerally”: “I'm convinged that in
his early years he had been a man of exceptionally intense
and dangerous feelings. He feared for his sanity, and had

cause to fear for it . . . I see him as a character in a novel by .

Dostoevsky’—a character, one might say, provided not with
an ak but with a pen taken up in acts of public penance
rather than secret atrocity. Thus Donoghue stands on its
head the sometimes gleeful response to revelations about

T'S. Eljot Society Newsletter

.« » We are nor allowed w0

Eliot's biography: far from burying his emotional crisis,
Eliot’s Impersonal poetic gave relief by putting it on full
view. By such a device Eliot “evaded the claims of emotion
to the extent of their achieved style . . . . This device would
. sustain a life like the early Eliof’s, beset on all sides by
panic and fright.” So understood, the Impersonal theory -
was, in its reference to tradition and classicism, a reaching
out for, a way of respecting, “the feelings of others™ it was
also “a first step toward humility,” toward the Anglican com-
munion, and away from the Bradleyan isolation of self.
Donoghue’s assessment of the man who suffered not-
withstanding, it comes with a bit of a jolt to find him ap-

~ parently sympathetic to Eliot’s reported “grouse against life”

dismissal of his masterwork. The Waste Land, Donoghue

says, “has nothing to do with the alleged breakdown of

Western civilization or any other Spenglerian excrutiation, ?
but rather with the unhap pmess of his first marriage. “[TThe

- dominant feeling in the poem is not universal despair but

particular guilt, and . . . the specific movement of fecling
through the words corresponds, however obscureiy, to th_c
act of penance.” It is, moreover, an American romance, in
the sense thar, unlike European writers who can confidendy
repré,sent “the life of feeling in terms of man, nature, and

society,” American writers rarely entrust feelings to that re-

lation, “or indeed, any other . . . . There is a remainder of -
feeling which cries out for release in dream, nightmare, and
fantasy.” And while Eliot had embarked on “an enterprise
capable of producing, in the long run, the magisterial
achievement of making himself a European”™ by assummg _
the burden of hlstory, his resources for that enterprise are
chiefly American: “The relations that the words of an Amieri-
can poem enact are not prescri bed or predictive but experi-
mental. Around each word is a space or a void in which

_nothing is anticipated, nothing enforced. Every relation

must be invented, as if the world had just begun.” =

At once “memorable and void,” the words of The Waste
Land “are not obscure . . . . But they are Sibylline because -
of the darkness berween them: they challenge us to provide
them with a continuous syntax and they mock our effores -
to do so—that is not what they meant at afl.” The poem is
haunted by a passion for form and by the memory of lost
forms, by “an absent theme . . . of which only the variants
are known.” Hcre Donoghue supersedes Blackmur's “sane
arralmost insane”: Eliot had not only to confront the ratio--
nial with the irrational, but the irrational with the ratio-

-nalm a double confrontation, the violence going both
‘ways’:

“The horror! the horror!” (Eliot’s original epigraph)
confronts Shakespeare, Spenser, and St. Augustine, and vice
versa. Tiresias combines comiplete knowledge afforded by
both confrontations, of the City of God as well as of the
Unreal City. His is the * hlgher perspective” of which Eliot -

wrote in his dissertation, his “the painful task of unifying .

. . and passing, when possible, from two or more discor- .

dant viewpoints to a higher which shall somehow include
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and transmute them, . . . an all-inclusive expemence out-
side of which nothing shall fall.”

Yet Tiresias’s perspective is not ultimate, accordmg W
Donoghue. “It is necessary to think of language . . . as issu-
ing from a perspective grander even than Tifesias’s, since
Tiresias can see the world only as one alienated from it. .

It is necessary . . . to go beyond the phase of consciousness
which Eliot calls Tiresias. The ‘going beyond’ has no name;
it is the action of the poem. Instead of common words in
" common places there is language, construed now asa great
treasury of images and figures and, increasingly in Eliot,
identified with the word of God.” Why Tiresias should be

excluded from the dual epiphanies of the journey to

Emmaus and Shackleton’s traversal of South Georgia is not -

- clear, however; indeed, his inclusion would seem to be en-
‘tailed by Donoghue’s “great treasury.” If, as he says, Tiresias
is the Unidentified Guest in The Cocktail Party until tran-
scended in Celid’s mystical “way of illumination,” may he
not be associated with—until transcended by——-the Invited
Guest at Emmaus and Shackleton’s “fourth person,” inlines

(WL -359-65) whose style an_ticipatés,' according to
Donoghue, that of the play? Such a transcendence would.

be well within the poem’s “formal and ling_uistic procédtres

" [which] are designed as desperate expedients to drive us. . ..

toward the recognition that truth is embodied in the Word
of God, the Logos of revelation .. . . Against the heap of
broken i images, there is every token of rcvealcd order, the
heart of light, the silence.””

Donoghue’s “heart of light” allusion points the way.
Eliot’s poetic would take from The Waste Land voward the
vision of “Burnt Norton,” “the silence” more immediately
toward the Lady of Silences of “Ash-Wednesday” and the
specch unspoken of “Marina.” Having laid out the archi-
-~ tecronic of Eliot’s magnum opus, Donoghiie takes up the
variations which most successfully employ words alone in
articulating Eliot’s converted life. “Ash-Wednesday” is cham-
pioned in response to Donald Davie, who believed “that
- the crucial factor in poetry is syntax . . . because it indicates
the way a poet stands toward the world.” The Symbolist
assurmmiption, as Davie saw it, that “physical or metaphysical
reality out there could be turned into ‘a psychological real-
ity in bere, inside the artist’s head’” was pernicious, render-
ing Eliot’s wotk susceptible to incantation, to “subjective
syntax” and “syntax as music.” Donoghue argues that in
“Ash—chnesday; Eliot’s hturg;cai dnd literary diction

achieves a “critical perspective” beyond its sources, the per--

spective of “Language, a force of expressiveness prior to
~ any particular expression it allows.” “Ash-Wednesday” cri-

* tiques worldly pleasures, “not to shame them but to submit
them to more exacting discriminations”: the poemn may be
thought of as “the xedempnon of The W’asta Land and The
Hollow Men.”™

“Marina” is about the redempnon of Ehot h1mself In

a brief and lyrical chapter, Donoghue celebrates “one of
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Eliot’s most incandescent poems and one of his most elu-
sive”: it is his Recognition Scene, “his waking up to find
himself a Christian and wondering what to make of it all.”
For Eliot, the Incarnation grounds the hope that time is
redeemable, and in “Marina” he tests “common words . . .
to see how far they can also suggest states of beatitude and
the obstacles to such states. He is seeing these words wo,in
a light greater than that of daylight and-ordinary dénota-
tion.” The result is a poem which “seems to-proclaim its
closure,” but whose language renders it “porous to ambigu-
ity” at every point. It is a Recognition Scene in which Eliot
“fulfilled his poetic temperament by makmg the scene re- -
mote and ghostly even to himself.” : :
Donoghue’s next chapter, on the Enlightenment and’
its discontents as exemplified in the project of its modern-
ist poet-priest, Wallace Stevens, extends the point abour
the ambiguity of Eliot’s religious experience. Stevens, dis-
appointed like Emerson and Thoreau before him by the
failure of reason unaided by religious belief to deliver on its
promises, nevertheless “retains the hierarchical terms of -
Christianity but ‘translates them down,” replacing revela-
tion with a Supreme Fiction, its version of a theology “the

“validity of which he no longer accepts.” By contrast, Eliot,

though as skeptical of the knowledge produced by reason
as any Transcendentalist, turned to orthodox Christianity .
for what reason could not supply, but resisted the tempta-
tion to turn belief into a product of reason. Stevens scolds

- Eliot {in “The Creations of Sound”) for falhng to “make

the visible a little hard / To see,” for not tra.nsﬁgurlng the .
world as a subjective idealist would. Donoghue counters -
that “in Eliot’s poems the visible is made very hard to see

. There is always a shadow, for thought and desire,
between mind and the thing seen.” Eliot’s Christianity, “the

 profound doubting belief it is,” is the more “ghostly to him-

self” for being grounded in the dogmas of the Incarnation
and Original Sin.

It was when Elio, in growing despair of the prospects
for European civilization in the thirties, tried to articulate .
the social and cultural implications of his hard-won con-
victions that words alone gave way to troublesome deliver- -
ances in prose. In a consciously ambivalent chapter on the
books that surrounded Four Quartets, Donoghue insists that -
it is not their being troublesome that troubles him: they
were meant 1o be troublesome, not primarily.to a civiliza--
tion adrift in the “doldrums between opposing winds of -
doctrine” (i.e. liberalism and totalitarianism), but to com-

“placent Christians who were concealing from themselves

the necessity of a choice between Chnsuanity and pagan-
ism. Rather, the problem arises as a by-product of Eliot's
move toward what Donoghue terms the mythical imagina- -
tion. Following Plato and the Coleridge of On the Consts-
tution of Church and State According to the ldea of Each,. -
Eliot attempts to articulate “the idea of a pattern laid up in
heaven,” “a higher system of values by which the 1mmed£~ .
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ate event or situation may be judged.” While this “appeal
to the higher if more abstract terminology of reason . . .
marks the fundamental character of [Eliot’s] imagination,”
it entails risks that the turn toward synrax brings to light.
From the perspective of the mythic idea, “immediate events
are likely to appear merely‘ contingent.” Conversely,
Donoghue regrets that “Elior allowed himself to be led—
by Maritain, on several occasions-—into exphc;mess far
beyond need.”

Nevertheless, Donoghue defends Eliot against those like
" Blackmuz, who as an avowed unbeliever, “made no sefious

‘attem ptto in agihewhatEYot in The Mdea of a Christian -
Society] was doing,” and against those who unjusty persist-

in charging Eliot with anti-Semitism. Harold Bloom’s re-
cent salvo against the © mcessantly anti-Semitic T.S. Eliot”
(scaled back from the lecture version heard by this reviewer:

“compulsive and incessantly”) Donoghue finds “as spuri-
ous as if I accused Eliot, citing his reference to ‘Apeneck

Sweeney, of being prejudiced against the Irish.” (An eatlier -
chaprer on “Burbank with a Baedeker: Bleistein with a Ci- -

gar” goes a good way toward showing thar the perceptions
and prejudices of the poem are Burbank’s, not Eliot’s; far

from implicating Eliot in anti-Semitism, “Burbank” incrimi-

the Quartets, as in the best work as a whole, a redemptive
struggle, a “tension between . . . the ineffable meaning and
the temporal approach; between the Logos and the mere
words, the dialect of the tribe ... . a purified dialect {which].
then becomes the expression of joy as well as pain.” It is
perhaps Donoghues most valuable insight that such joy is
to be found in sufficient excess of words alone to bring

readers willing to endure with Eliot the intolerable wrestle -

back to the Quartess for another approach to the meaning.

 David Huisman
Grand Valley State University

nates the speaker, in much the same way that James in-

criminates Lambert Strether in The Ambassadors.) Don_oghuej

~ dismisses the protracted assault of Anthony ]uilus as “an

essay in the imputation of guilt by association,” one that'
“holds Eliot personally and motally responsible for every.

anti-Semitic prejudice in Europe in the twentieth century,”
iargely because Julius is insensitive to intellectual discourse
in which seemingly “lethal ideological’ dlfferences could
be accommodated among friends.
Yet, despite his vigorous defense of Eliot’s attempt to
“annoy his readers and to demand that they question their
certitudes . . . within the highest perspectwe and the most
demandmg artxculattons, Donoghue “sometimes wish[es]
he had never written a line” on social, political, and reli-
gious themes, that “he had written only poems and handed
them over to his readers,” who might well “have intuited
- from [them] a vision, a pattern, all the better for not being
explicit.” Nowhere in the three concluding chapters on Four
Quartets does Donoghue express a similar wish about the

poems that parailel the prose of the thirties and forries, bur

an echo of Arnold’s faint praise of Dryden and Pope—"clas-
sics of our prose®—hovers over his reading of them, atten-
tive and sympathetic as it everywhere is. Contrasting The
Waste Land’s concern over the question of authority in fan-

guage with “Lictle G1dd1ngs “appeal to the idea of a de- -

cently composed sentence,” Donoghue reveals his prefer-
ence for the former’s “apocalyptic ot demonic” terms, The
discursiveness of Four Quartets, the tendency toward ab-
stract diction at times strikes him as “whistl[ing] in the dark,
warding off ghosts”

celebrates in the earlier Christian poems. Sill, he findsin
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—presumably the ghosts Donoghue
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Coyle, Michael. Rev. of T S. Eliots Orchestra: Critical Es--
says an Poetry and Music, ed. John Xiros Cooper. TS,
Eliot Society Newsletter 44 (2001): 6-7. -

Diaumer, Elisabeth. Review of 7. S. Eliot and Our Turning
World, ed. Jewel Spears Brooker. 7S E[zarSoczet_yNews~ '
lerter 45 {2001): 8-9.

Davidson, Clifford. Rev. of T S. Eliot and the Poetics of
‘Evolution: SublVersions of Classicism, Culture, and
Progress, by Lois A. Cuddy. C'/ﬁrzmczmty and Lzremmre -

. 51.1 (2001): 129-31. .

Dean, Paul. Rev. of Wornds Alone: T/ae Paer T8 E[zot, by
Denis Donoghue. New Crizerion 19.9 (2001): 78.-

Formichelli, J. Rev. of Eliots Dark Angel: Intersections of

Lifé and Art, by Ronald Schuchard. Essays in Criticism . |

51.3 (2001): 37177, |
Frogley, Alain. Rev. of 70 S, Eliots Orchestra: Crztzml Essays
~on Poetry and Muszc, ed. john Xiros Cooper, and Walt ‘
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thtmzm and Modein Music: War, Desire, and the Tri-

als of Nationhood, ed. Lawrence Kramer. Motes 58.2
(2001): 353-55.
Goldfarb, Nancy. Rev. of 1S, Eliot and the Paetzcs owa~

lution: SublVersions of Classicism, Culture, and Progress,

by Lois A. Cuddy
(2001): 4-5.
“Hold the Politics.” Rev of Words Alone: The Poet T. S. Eliot,
- by Denis Donoghue.. Economist 24 March 2001: 4.
Leane, E. Rev. of T S. Eliot and the Poetics of FEvolution:
Sub/Versions of Classicism, Culture, and Progress, by Lois
A. Cuddy. Review of English Studze: 52.207 (2001):
472-74. ' '
Lee, H. Rev. of Painted Sbadaw ‘A Lzﬁ’ aszwmne E!zot by

T S Elior Saczety Newsletter 43

Carole Seymour-Jones. Times Lzrem:j/ Supplemem 30

Nov 2001: 3-4.

Leighton, A. Rev. of Wards A[one The Poer TS, Eliot, by

Denis Donoghue. Times thermy Supplement 9 Nov
2001: 17-18.

-~ Lensing, George S. Rev. of E[wrs DarkAﬂge[ Intersections

of Life and Art, by Ronald Schuchard Ammmn L;tem-

~ ture 73.1 (2001}): 204-05.

Mason, D. Rchablhtatmg Ehot (Explaining T. S: Eliot’s,
 Perennial Relevance Without Having to Perform Con-
tortions of Theory or Interpretation).”
Alone: The Poet T S. Eliot, by Denis Donoghue, and
 Eliots Dark Angel: Intersections of Life and Art, by Ronald
Schuchard; Sewanee Review 1094 (2001): 628-34.

* Mengham, R, Rev. of Jn Defence of T. S. Eliot: Literary .
~ Essays, by Craig Ramc Poetr:y Review 91.3 (2001) 68-

- 7L
. Monk, Ray

Spectatar 27 Oct 2001: 36-37. .
Nourie, A. R. Rev. of T 8. Eliot and Our ﬂtmmg Wor[d ed
Jewel 8. Brooker. Chaice 38.9 (2001): 1631-2.

“More Smned Agamst Than Smnmg? Rev..
of Painted Shadows, by Carole Seymour—]oncs T/ae

cism.” Journal of Modern themture 24. 3-4 (2001) 525—

28.

Takayanagi, S. - Rev. of The Early T. S. Eliot and Western
Philosophy, by ML AL R. Habxb Madem Schoolman 78 4 -
(2001): 34749, -

Torrens, James. Rev. of Eliors Ddrk Angel Intersectzom of
Lifs and Art, by Ronald Schuchard. T S. Eliot Soczety
Newsletter 44 (2001): 5-6.

Wilkins, Christopher. Rev. of The Ear@ T S, Eliot and
Western Philosophy, by M. A. R. Habib. TS, Eliot Seci-
ety Newslester 45 (2001): 7-8. ' ,

. Rev. of Words Alone: The Poet T. S. Elfot, by Denis

Donoghue Vzrgmza Quarterly Rewew 77.2 (2001)

. A47. :

Editor’s Note: Agam the Society is deepiy indebted to Nancy
Goldfarb for preparing this year’s bibliography. Members
who have bibliographic information are encouraged to send

it to Dr. Nancy Goldfarb, PO. Box 934 Neah Bay, Wash-

ingron 98357.

Rev. of Words .

Q’Driscoli, D. Rev. of Wards Alone: The Poer T S. Fliot, by _. ‘

Denis Donoghue. Poetry Review 91.3 (2001): 71-72.
Oser, Lee. Rev. of T'S. Eliot, ed. Harriet Dawdsoh AR
‘ Eljot Society Newsletter 43 (2001): 5-6. .

Ottenhoff, John. Rev. of Wards Alone: The Poer TS Eliot,
- by Denis Donoghue Christian Century 11 April 2001:
‘ . 27.

' Ramforci Lydia. Rev. of T}Je Early T. S. Eliot and Western
' thlasophy, by M.A. R. Habib Review of English Stid-

ies 52.205 (2001): 156-58. '

Seddon, F Richard. Rev. of T’ S, Elzots Bleistein Poems
‘ Uses of Literary Allusion in ‘Burbank with a Baedecker:

. Bleistein with a Cigar' and ‘Dirge,” by Patricia Sloane:

T. S. Eliot Society Newsletter 44 (2001): 8 :
Stayer, Jayme. Rev. of Eliots Dark Angel: Intersections of

Life and Art, by Ronald Schuchard. Madern:sm/Mo~

dermzy 8.3 (2001): 517-19.

Turnmg in :he Wldening Gyres of Ehot Crit-

. TS, Eliot Socz’ezy Newsletrer :
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