














reading of these two texts highlights the humanist
underthought beneath the official mystical position of Four
Quartets.

Elizabeth Brewer Redwine, Emory University
“Outside the Ivory Tower: Boston Sources of Eliot’s ‘Vi-
sion of the Street’”

This paper examines the roots of “Preludes”; Eliot purposely
" situated his first drafts away from the rarified air of Milton
Academy and Harvard, choosing Roxbury and Dorchester
(sites of urban activity) instead. “Preludes” was composed
in two cities. Eliot wrote the first two sections in Cam-
bri&ge, in October 1910. He composed the third section in
Paris in July 1911 and completed the poem with a fourth
section in Cambridge in November 1911. Originally, the
sections were entitled, “Prelude in Dorchester (Houses),”
“Prelude in Roxbury,” “Morgenddmmerung Prelude in
Roxbury,” and “Abenddimmerung,” respectively.
Roxbury and Dorchester are situated between Milton,
- where Eliot attended high school, and Cambridge. Eliot
distances his poetry from the Harvard section-of Cambridge
in the early “First Caprice in North Cambridge” and “Sec-
ond Caprice in North Cambridge,” and from literary
Bloomsbury in the City of London imagery of The Waste
Land. Eliot felt enlivened by the city outside of academia;
he wrote to Conrad Aiken, “In Oxford I have the feeling
* that I am not quite alive . . . How much more self-con-
scious one is in a big city!” With these original subtitles to
the “Preludes” sections, Eliot places the poem in the vital,
squalid parts of early twentieth-century Boston between his
boarding school and university. .

Eliot’s decision to exclude these subtitles contributes
to the tension in his urban poetry between the specific lo-
cal area and the universal city. The original French subtitle
comes from Charles-Phillipe’s novel, Bubu de Montparnasse,
“about the ravages of venereal disease” and the “character
Pierre {who) rises to walk the sordid streets by night” (/z-
ventions of the March Hare 179). Though he chose to re-
move all the subtitles, the combination of local Boston-
area allusions and French and German words describes the

roots of the “Unreal City,” an anywhere outside of the uni- -

versity and fi'H_ed with specific images and common rituals.

Debra San, Massachusests College of Art
“Burbank, Bleistein, and Herakleitos: A Close Reading of
Eliot’s Punctuation”

Herakleitos’ great insight that the way up and the way down
are one and the same underwrites many of Eliot’s poems,
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not just “Burnt Norton,” for which it serves as an epigraph.
The body of Eliot’s work is replete with up-and-down im-
agery, risings and fallings, ascents and descents. But notice
how strange it would sound to say: down-and-up imagery,
fallings and risings, descents and ascents. Our language
moves our thoughts not only in a sequence rather thanina -
circuit, but also in only one direction per axis: from top to
bottom but not bottom to top, from left to right but not
right to left. -

Poetry creates exceptions. The unexpected appearance
or the reprise of an image, a word, or a sound sends us up
the page to a precursor, a source, an earlier instance; the
turn at a line break, particularly if enjambed, sends us read-
ing, not just travelling optically, from right to left. These
counter-movements, so suggestive of the Herakleitan
reversibility that a later age would call “the wheel of for-
tune,” are valued by Eliot for their possibilities of spiritual
redemption: the closer one gets to a spiritual botroming
out (not just on the wheel, but under a rock, in the sea, or
in the depths of slime or mud), the nearer the opportunity

10 start upward again, in a kind of rebirth.

Hence, in “The H1ppopotamus, the beast who “rests
on his belly in the mud” is seen to “wake wing.” Such counter-
movements are often set in motion by Eliot’s punctuation,
which he held to be of central importance; in The Trmes
Literary Supplement of 27 September 1928, he declared:
“Verse, whatever else it may or may not be, is itself a system

“of punctuation.” The intimate relation between Herakleitan

reversibility and punctuation in “Burbank with a Baedeker:
Bleistein with a Cigar” begins with the poer’s title, which
is both puncruated and symmetrically structured. Were it
expressed as a mathematical statement, where the ratio X is
to Aas Yis to B is written X: A : : Y : B, the title would
have a single colon for each “with 2” and a double colon
where there is now one. Working in concert with the syn-
tactical symmetry, the colon.at the center establishes a rela-
tion of parity between Burbank and Bleistein, much like
the relation of parity between Gentile and ]ew in Eliot’s
parable of Phlebas the Phoenician.

In the poem itself, however, Burbank, a Gentile on the
way down, entirely misconstrues his Herakleitan relation
to Bleistein, a Jew on the way up. This misconstrual ex-
plains why the famous (or notorious) cross-stanza
enjambment at the end of the poem is not punctuated as a
single statement (“She entertains Sir Ferdinand // Klein,
who clipped the lion's wings / And flead his rump and pared
his paws.”), but as a statement followed by a question (“She
entertains Sir Ferdinand // Klein. Who clipped the lion’s
wings / And flead his rump and pared his paws?”).
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Paul Robichaud, Yale University
“Between Identities: T.S. Eliot, England, and the West”

A central paradox of literary modernism is that this cosmo-
politan movement was shaped by so many writers from the
cultural peripheries of London, New York, and Paris. In
Britain in particular, the Americans Ezra Pound and T.S.
Eliot provided a major catalyst for modernism, as did
Dublin’s James Joyce. Women writers like Virginia Woolf
show that this challenge to the centre can emanate from
those marginalized by gender as well as by geography.
Whereas traditional discourses of the nation stress a
stable centre, dominant language, and progressive history,
modernism questions these through its formal innovations
and choice of subject matter. Fragmentation, stream-of-
consciousness, and allusive obscurity are rechniques that
problematize narratives of the culeurally unified, histori-
cally progressive nation. Modernist writings also challenge
these narratives by foregrounding marginal experiences, such
as Leopold Bloom’s Dublin wanderings in Ulsses, or by
evoking a larger civilization of which the modern nation is
an historical fragment, as in Eliot’s The Waste Land. As Alex
Davis and Lee M. Jenkins observe, although “margins can
be empowering, this does not preclude the centre, or inter-
national, as a place of power” (Locations.of Litermy Mod-
ernism 8). The local and the civilizational conspire in mod-

ernism to overturn nationalism’s cultural and political domt— .

nation of modernity. .

In this reading of modermsm, history assumes new
importance as a usable past with which to confront narra-
tives of nationality. In my paper, I read the poetry and criti-
cal prose of T.S. Eliot as a challenge to nationalism, focus-
ing on his increasing preoccupation with “civilization” and
its problematic relationship to contemporary England. 1
argue that his emphasis on western culture as 2 whole stems
in part from Eliot's need to reconfigure England as part of
a larger civilization in which the emigrant American can
play a vital part.

Although history is a means of dxspossessaon in The
Waste Land (1922), it inay also be seen as a means of imagi-
natively recovering an irrecoverable past. Eliot’s growing
identification with England in Four Quartets (1935-42) is
balanced against his arguments that stress the value of
Europe’s common heritage in Notes toward the Definition of
Culture (1948) and other prose writings. The opposition
berween the focal and civilizational creates a major creative
tension in Eliot’s work, prefiguring contemporary cultural
concerns over globalisation and multiculturalism.
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Julie Goodspeed, Bali State Un.z'versity :
“Sexual Politics in The Waste Land: Eliot’s Treatment of

- Women and Their Bodies in ‘A Game of Chess’ and “The

th L]

Fire Sermon

Rape in The Wiaste Land works on one level to allow for a
connection between the traumatized rape victim and the
traumatized modern world: Trauma is elucidated by Kalii
Tal in Worlds of Hurt: Reading the Literatures of Trauma:
“An individual is traumatized by a life-threatening event
that displaces his or her preconceived notions about the
world. [T}he subject is radically ungrounded. Accurate rep-
resentation of trauma ¢an never be achieved without recre-

-ating the event” (15). Here is an appropriate place to con-

sider the parallels between trauma and Modernist litera-
ture. World War I was the impetus for the trauma literature
that followed it, a life-threatening event which caused a
generation of writers to grapple with the dlsplacement of

- their notions about their world. The subjects in these writ-

ers texts are usually radically ungrounded as a result. In
other words, it was difficalt to determine at times what
belief system a person adhered to, if any at all, which fos-
ters a sense of panic in the writing of this period. Although -
1922, the year The Waste Land appears, is termed “a time of
unparalleled linguistic futility,” trauma can be read in the
gaps in the text. In The Waste Land, the panic of the post-
war years is recreated through the invocation of fape in “A
Game of Chess” and “The Fire Sermon.”

Eliot depends heavily on the outside world around 1922
for The Waste Land. The poem addresses the social ills and
unhappiness Eliot perceived in both his personal life and
the outside world. The Waste Land is very much a poem
rooted in the conditions of its time, with an emphasm on
economic conditions. According to Stan Smith, “Eliot’s
knowledge of {postwar} Central Europe’s economic and
social collapse was both intimate and ‘professional” (170)
because, by this time, he was living in Europe and working
for Lloyd’s Bank and so had first-hand knowledge of the
social and economic conditions. One of Eliot’s economic
insights consists of the realization that London is function-
ing on “a sexual economy where there is more money chas-
ing more bodies” (Levenson, “Does the Waste Land Have a
Politics?” 8). With an economy that is still gendered as a
result of a sexual division of labor in the early twentieth
century, it is little wonder that those with money (pr:ma—
rily men) desire that which cannot be bought against the
owners will—bodies, particularly women’s bodies. In “A
Game of Chess” and “The Fire Sermon,” women's bodies
are depicted in terms of commodification, and this
commeodification connotes the panic and trauma of rape.

What is more important than Eliot’s personal traumaric
experiences is a close reading of how rape, the epitome of
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sexual trauma, works in the influential Waste Land. Why is
it important to discuss and analyze the use of rape in litera-
ture? If it is true that The Waste Land served ro “shape the
perception of Central Europe for 2 whole generation ‘of
British and American writers” (Smith 167) and perhaps for-
generations to come, then it is not only necessary but cru-
cial to understand how Eliot treats rape and how it func-
tions in his poetry. :

Olga Ouchakova, Tyumen State University, RBussia
“T.S.Eliot and Modern Russian Poets™

" The problem of T.S. Eliot’s interactions wlth Russxan cul-
ture has not yet been thoroughly mvestlgated The differ-
ent aspects of this theme could be interesting from the point
of view of productive interchanges berween Western and
Russian cultural traditions. The aspect touched upon in

this paper is the appreciation of Eliot by modern Russian

poets, and first and foremost by Anna Andreevna
Akhmatova, the most famous woman poet in twentieth-
century literature, a “Russian Sappho.” Many modern Rus-
sian poets knew Eliot’s art quite well. For exémpl__e, Boris
Pasternak was an admirer of Eliot’s and carried on a carre-
spondence with him. In his letter to Eliot of the 14" of
January of 1960 Pasternak praised Eliot as the most distin-
guished poer of the 20th century who became the voice of
the epoch that spoke the new language of the time. It was
Boris Pasternak who gave Anna Akhmatova Four Quartess
soon after the Second World War. ' '

The starting point to research the links berween
Akhmatova and Fliot is the cplgraph from East Coker to
“Obverse”(“Reshka”), the second part of Poem Without a
Hero. Poem Without a Hero is a poem in many voices.
Akhmatova wrote in the dedication about “The word of
others” which sounds in a poem (“a word which is not
mine”}, and Eliot’s voice is one of the most important in
this poem. The issue of similarities betweeri the two poems
has been studied by several Russian and non-Russian schol-
ars: “On the Echoes of Western European Poerry in
Akhmatova (T. S. Eliot)” by a Russian scholar, Viktor
Toparov, 1973; “A Baroque Poem” by a Belgian scholar,

Zhorzh Niva,1989; “Poem Without a Hero’ by Anna.

Akhmartova in the Context of Four Quartes by T.S. Eliot”
by a Hungarian researcher, Zhuzhanna Siladi, 1995; “Eliot
and Akhmatova: ‘—mon semblable,—ma soeur’ by an
American scholar, Ethan Lewis, 2001. In his article Toporov
considered different aspects of the concept of time in Eliot
and Akhmatova’s poems and the relevant themes and mo-
tives. He stated that such issues as unity of three time levels
with eternity, connection of the time theme with the Qrob—
lems of memory, redemption and confession were very im-
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portant for Akhmatova in the beginning of the 1940s.
But it should be noted that Akhmatova’s interest in Eliot
was caused not only by her preoccupation with ideas of
“time, death and confession” but also by her search for a
new poetics. Peem Without a Hero was constructed as a work
of high modernism. Akhmatova used such specifically mod-
ernist principles as non-linear chronology, various cultural
allusions, intertextual links, mythological patterns, trans-
formations of characters, metamorphosis and others. She
became much more impersonal and objective than in her
early poetry. Clips of quotations, a wide cultural context,

‘and ironical author’s notes to the poem all resemble the

constructive principles of The Waste Land, In Poem Withous
a Hero we can see the parallels not only with Four Quarsets,
but also with The Waste Land, The Hollow Men, Ash- L%dney—
day and other Eliot poems,

All these analogies can be regarded as signs of a pro-
found interest in Eliot on the part of the of “late”
Akhmatova. What's more she felt some kind of kinship with
Eliot. There are very important references to T.S. Eliot in
her diaries. On the 8™ of August 1965, she wrote: “This
month [ needed consolation, the only one who brought it
was Eliot,” and later she cited these lines from “East Coker™:
“The only wisdom we can hope to acquire/ is the wisdom
of humility: humility is endless.” Eatlier she intended to
use this line as an epigraph to one of her poems. Both art-
ists, Eliot and Akhmarova, be[onged to the same genera-
tion with the same historical experience, aesthetic tastes,
cultural and educational background. But the most impor-
tant thing uniting them was the literary tradition in which
they placed themselves. Both used the same sources: Da.nte,
Shakespeare, Baudelaire, Laforgue etc.

The figure of Dante, in particular, is a key for under—
standing numerous parallels in Eliot’s and Akhmatova’s art.

‘We know that during all his life Eliot considered Dante to

be the greatest European poet and emphasized the perma-
nent influence of Dante on his art. Similarly, the last public
speech of Akhmatova in 1963 was “A Word on Dante,” a
kind of testament in which she confessed that “all my life
was lightened by this grear name.” She began her life as
Beatrice: her first husband, poet Nikolay Gumilyov wrote
a poem in 1906 in which Akhmatova is seen as Beartrice.
She then shared the fate of Dante as an exile in her mother-
land. During the period of silence when she suffered per-
sonal hardship and critical abuse she wrote a poem
"(1936), in which, using her own words, she ex-
plained “all her thought on art.” Both poets, Akhmatova
and Eliot, created their modeérn versions of the Divine Com-
edy. The circumstances of life in Russia caused Akhmatova
to create her own Inferno in Requiem and Poemn Without a
Hero, The creation of phantom cities—London in the Wasre

Land and Petersburg/Leningrad in Poern Withaut a Hero—
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was inspired by Dante. The key images of Poem Without a

Hero echo the key images of Eliot, which originated in

- Dante—river, garden, rose, shadows, sea, gates, stairs/lad-
der, flame etc. However the same images take in content
specific to each author. The epigraph to Poem Without a
Hero—"Deus conservat omnia’—also rings out as a fieting

- epigraph to the art of both of the twentieth century’s great-
est poets—Anna Andreevna Akhmatova and T.S, Eliot.

SOCIETY PEOPLE

- Dr. Jayme Stayer has been accepted by the Society of Jesus

(known as the Jesuits) and will begin his training for the
- priesthood in August of this year. His new address will be
Loyola House, Jesuit Novitiate, 2599 Harvard Rd., Berkley,
MI 48072. Jayme has our best wishes and prayers as he
follows his calling. He says he will still be able to continue
his service ro the Society as a member of the Board of Di-
rectors during his novitiate, which is good news.

* FOR HELP WITH SOCIETY MATTERS

To submit papers for ary reading session sponsored
by the Society, or to make suggestions or inquiries
regarding the annual meeting or other Society ac-
tivities, please contact the President: ~
Shyamal Bagchee
" Department of English, University of Alberta
Edmonton, AB, CANADA T6G 2E5
PH. (780) 492-3258  PFAX: (780) 492-8142
email: shyamal.bagchee@ualberta.ca

To pay dues, inquire about membership, or reporta
change of address, please contact the Treasurer: -
William Charron
709 S. Skinker, #401, St. Louis, MO 63105
Ph: (314) 863-6550;

email: charrowc@slu.edu

Persons having business with the Secretary are ad-
vised to contact him directly:’
David Huisman _
1134 Giddings SE, Grand Rapids, M1 49506
Ph: (616) 452-0478

email: huisda®@provide.net
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(2002): 63-82.

Ushakova, O. M. “Filosofiia Chistilishcha v poeme T. S.
Eliota ‘Pepel'naia sreda.’” Vestnik Moskovskogo

. Universiteta 9.2 (2002): 57-80.

Walker, Christian. “Bradleyan Experience and the Order

of Ambiguity in The Waste Land.” Imaginaires: Revue

du Centre de Recherches sur | Tmaginaire dans les

Littérasures de Langue Anglaise 8 (2002): 145-57.

Young, R. V. “Withered Stumps of Time: The Waste Land
and Mythic Disillusion.” The Intercollegiate Review 38.2
(2003): 24-32. :
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REVIEWS

Bush, Ronald. Rev. of 77 S. Eliot and Our Turning World,

- ed. Jewel S. Brooker. Review of English Studies 53.212
(2002):578-80.

Chinitz, D. Rev. of Eliots Dark Angel: Inrersections of Life
and Art, by Ronald Schuchard. ANQ 15.1 (2002) 61-
65.

Clark, P “Gubaidulina ‘Offertorium’, Hommage 2T S.
Eliot.”” Strad 113.1352 (2002): 1403-04. '

Copestake, LD. Rev. of The Cambridge Companion to Ezra
Pound, ed. Ira Bruce Nadel. Journal of American Stud-
fes 36 (2002): 186-88.

Craft, Robert. “The Perils of Mrs. Eliot.” Rev. of Printed
Shadow, by Carole Seymour-Jones. New York Review
of Books 49.9 (23 May 2002): 29+.

Dachslager, Earl L. “Eliot’s Better Half? Though Flawed,

- Bio Offers an Edifying Look at Poet’s Wife.” Rev. of
Painted Shadow, by Carole Seymout-Jones. Houston
Chronicle 5 May 2002: 21.

Dinunzio, J." Rev. of Eliots Dark Angel, by Ronald
Schuchard. Review of English Studies 53 211 (2002):
462-64.

Frost, L. Rev. of Demcznt-Mademzsm: Sexml and Textual
Errancy in T, S. Eliot, James Joyce, and Marcel Proust, by
Colleen Lamos. Modern Pfaz[ology 100 1(2002): 157-
- 60.

‘Goldie, David. -Rev. of WorcisAlone, by Denis Donoghue.

Notes and Queries 49.1 (2002} 164-65. -

Hagiioannu, A. Rev. of Modernism and Eugenics: Woolf,
Eliot, Yeats and the Culture of Degeneration, by Donald
Childs. Review of English Studies 53.212 (2002): 582-
84. :

Hegglund J. Rev. of Writing t/:ae Urban ]ungle Reading
Empire in London from Doyle to Eliot, by ]. McLaughlin.
Journal of English and Germanic Philology 101.2 (2002):
279-81.

Huisman, David. Rev. of Words Alone: The Poer T. S. Fline,
by Denis Donoghue. I7 S. Eliot Society Newsletter 47
(2002): 6-9.

Rev. of Piinted Shadow, by Carole
Seymour-Jones. T, S. Elior Society Newsletzer 48 (2002):
2-3.

Metress, C. Rev. of Writing the Urban Jungle, by ].

- Mclaughlin: English Literature in Tamztzon 1880-1920
45.1 (2002): 115-19.

Pritchard, W, H. “The Hollow Man and His Wife:
Biography of T. S. Eliot’s First Wife Argues that Hls~
tory Has Ignored Her Influence on the Poer’s Work.”
Rev. of Painted Shadow, by Carole Seymour-Jones. New
York Times Book Review 21 April 2002: 13.
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Rev. of Painted Shadow, by Carole Seymour- ]ones Pub-
Lishers Weekly 11 Mar 2002: 318.

Rev. of Painted Shadow, by Carole Seymour~]ones Kzrku.f

 Reviews 1 Mar 2002: 318,

Riley, G. Rev. of Modernism and Fugenics by, Donald Childs.
English Language Notes 40.1 (2002): 77-85.

Rubin, Merle. “Wife and Worry: T. S. Eliot’s Difficult
Spouse Redeemed.” Rev. of Painted Shadow, by Carole
Seymour-Jones. Washington Times. 16 June 2002.

Stayer, Jayme. Rev. of The Waste Land: Authoritative Text,
Contexts, Criticism. A Norron Critical Edition, ed.
Michael North. T S. Eliot Society Newsletter 46 (2002):
3-4.

Vendler, Helen. “Piteously Love Closed.” Rev. of Painted
Shadow, by Carole Seymour-Jones. New pruélzc 10
June 2002: 33+.

 Webb, [gor. “T. S. Eliot’s Achievements.” Rev. of Words
Alone, by Denis Donoghue.  Partisan Rewew 69.2

- {2002). 302-06.

Welsch, Erwin. Rev. of Murder in the Cathedral on Ameri-

can Radio. 70 S. Eliot Society Newslerter 48 (2002): 4.

NEWSPAPER ARTICLES/LETTERS

Garclmer, Anthony. “Eliot’s Memorable Landmarks.” Sun-
day Telegraph (Landon) 1 Sept 2002: 7.

Gardiner, Anthony. “Why Tom Loved the Last Word:
Anthony Gardiner Visits the Somerset Village of East
Coker, T. 8. Eliot’s Ancestral Home.” Sunday Telegraph

- (London) 1 Sept 2002: 7.

Harding, J. “Eliot and Keynes.” 771513 Dec 2002: 17.

Julius, A. “Eliot’s Anti-Semitism (Comment).” 72512 Jul
2002: 17.

“NB (T. S. Eliot, Public Lendmg nght and the AuStrahan :

Publisher Salt).” 7TLS 8 Feb 2002: 16.

Thwaite, Anthony. “A Rollicking Light Verse that Shows a
Whimsical Side: Anthony Thwaite, the Poet and Sun-

- day Telegraph Reviewer, Assesses the Literary Merits of

Eliot’s Newly Disclosed Poem.” Sunday Telegraph (Lon-
don) 20 Jan 2002: 6.

Welsch, Erwin. “Eliot Bibliography: An Addition.” 7 §S.
Elzat Society Newsletter 46 (2002): 5. ‘

- RECORDINGS AND PRINTED MUSIC

Ades, Thomas, and T. S. Eliot. Five Elior Landscapes, Op.
1: For Soprano and Piano. 1990. London: Faber Mnsm,
2002.

The Caedmon Treasury anodem Poets Reading Their Oun
Poerry. Georgetown U, Gelardin New Media Center,
2002, - ,
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Eliot, T. S. 1" 8. Eliot Reads: Four Quartets, Complete.
Georgetown U, Gelardin New Media Center, 2002, -

Webber, Andrew Lloyd, Cats: 2002 Special Fd. By T. S.
Eliot. Dir. David Mallet. Universal Studios, 2002,

DOCTORAL THESES

Brennan, Thomas]. “*Enthusiastic Sorrow’: Wordsworth,
Tennyson, and Eliot Thinking Loss.” DAI-4 62.12
(2002): 4176. o

Clinton, Alan Ramén. “High Modernism and the History
of Automatism.” DAI-4 63.6 (2002): 2236.

Dickey, Frances. “Other Minds: Skepticism, Pragmatism,
and Dramatic Speaking in Frose, Eliot, Pound, and
Bishop.” DAI-A 62.10 (2002): 3391. '

Jeon, Joseph Jonghyun. “Experiments in Action: Style and
Authorial Agency in T. S. Eliot, William Faulkner,
Ralph Ellison, and Chang-Rae Lee.” DAJA 63.2
(2002): 595.

Johnson, Melissa Carol. “Vivien Haigh-Wood Eliot: A
Literary Half-Life.” DAI-A 63.5 (2002): 1842.

Mclntire, Gabrielle Shalom. “Writing Time: Modernism,
Memory, and Desire.” DAI-A 62.12 (2002): 4179.

Sudol, Barbara. “Elemerits of Mysticism in the Poetry ofT :
§. Elior.” DAI-A 62.8 (2002): 2758

Editor’s Note: Again the Society is deeply indebted to Nancy
Goldfarb for preparing this year’s bibliography. Members

who have bibliographic information are encouraged-to send

it o Dr. Nancy Goldfarb, 3271 E. 79th Sureet, Apt. A,

Indianapolis, IN 46240-3364.
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email: lockerdb@gvsu.edu

Printing of the 77 S. Eliot Society Newsletter is spon-
sored by Grand Valley State University. Production
and Design by Ginny Klingenberg.

12 Summer 2003



